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ALL OF THIS AND MORE IS FOR YOU... 
THE BEAUTIFUL EXPERIENCE nee 
ORIGINAL PRINCE . .....2................... 


Welcome to UPTOWN #13! We now have a new U.S. representative, Harold 
handle U.S. subscriptions and wholesalers. Harold has been 
closely involved with UPTOWN since our start in 1991, and he is someone we 


Lewis, who will 









trust wholeheartedly. See below for the new U.S. address. 


We are convinced that problems with delays will finally be a thing of the 
past, as magazines to all subscribers from now on are mailed out directly from 


Sweden. 


I hope everyone knows by now that UPTOWN is published some time dur- 
ing the month of publication (January, April, July, October), instead of on the 


first day of the month 


The next issue — UPTOWN #14 (published simultaneously with UPTOWN #15 
focus on Purple Rain, commemorating the 10th year 
anniversary of the album, tour and film. We're planning an extensive tour re- 
port, so if you attended concerts on the Purple Rain tour, please write us with 
your comments, opinions, descriptions etc. Any help with the tour report is 


= the special issue) will 


much appreciated and will of course be acknowledged. 


Mayım Neben 


NEXT ISSUES (UPTOWN #14 & UPTOWN #15 — SPECIAL ISSUE): JULY 1994 





UPTOWN - the magazine for Prince fans and 
collectors — is published quarterly (January, April, 
July, October). In addition to these issues, a fifth 
special issue is published yearly. 


Editorial address: 
UPTOWN: 

P.O. Box 87 

5-590 62 LINGHEM 
Sweden 


The UPTOWN staff: 
Magnus Nilsson, Sam Sandberg, 
Catharina Gustafsson, SH. Roque, 
Harold Lewis, Axel Engelhardt, 
Lars O. Einarsson and Per Nilsen. 


No portion of this magazine may be reproduced 
without permission in writing from UPTOWN. 


© 1994 UPTOWN. 
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SUBSCRIPTIONS - USA & Canada 
The annual subscription is for 5 issues and costs 
US. $40. 
Please send cash or money order made pay- 
able to Harold E. Lewis, in US. currency, to 
UPTOWN USA 
P.O. Box 7071 
Akron 
OH 44306 
USA 
Note: no checks will be accepted! 


Any business in the USA interested in carrying 
UPTOWN can also contact our US. representative 
Harold Lewis at this address. 








BACK ISSUES 
If you are interested in back issues, send an 

IRC to the editorial address for more informa- 

tion 

UPTOWN #1, #2, #3, #5, #6, and #7 are sold our. 











SUBSCRIPTIONS — Rest of the world 

The annual subscription is for 5 issues with the 
following subscription rates: 

Great Britain: £20, Germany: DM 60, France: F200, 
Holland: 170, Belgium: Bfr 1300, Sweden: 200 kr, 
Norway: 200 kr, Denmark: 200 kr, Finland: 
170 mk, Spain: 4.000 pts, Italy: L. 50.000, Switzer- 
land: 60 Swiss francs, Austria: 400 schilling, Japan: 
45.000, Australia: A$5O. 

(Note that countries other than the above must pay 
in one of these currencies.) 

Send your payment by International Money Or- 
der/Mandat de Poste International (Europe only!), 
or cash (paper currency only, no coins!) to: 

UPTOWN 

P.O. Box 87 
5-590 62 LINGHEM 

Sweden 
If possible, send money by registered mail and/or 
return receipt. 
No checksicheques or money/personal or- 
ders! 














E Paisley Park Records clos- 
es... As we predicted in UP- 
TOWN #12, Warner Bros. and 
Paisley Park Enterprises an- 
nounced on February Ist that 
they were terminating their 
joint venture, Paisley Park 
Records. Paisley Park Enterpris- 
es, the umbrella corporation 
that handles all of Prince's busi- 
ness affairs, and Paisley Park 
Studios in Chanhassen, Minne- 
sota, will continue to operate as 
usual. Warner spokesman Bob Merlis said in The 
Hollywood Reporter that Prince will continue to 
record for Warner Bros. Records and to produce 
other Warner Bros. recording artists, Prince's next 
album is expected to appear on Warner Bros. 
Records 

Paisley Park Records became a joint venture be- 
tween Prince and Warner Bros. upon the signing of 
Prince's last recording contract in 1992. While un- 
der Prince's sole aegis, the label could probably 
have survived for as long as he saw fit, but with 
Warner holding the purse strings, the financial bur- 
den proved too great. 

The Hollywood Reporter states: "Insiders said a 
steady flow of red ink and lack of interest in the la- 
bel on the part of Prince led to the venture's de- 
mise. The overhead for the label has been heavy, 
with 14 employees on the payroll in Los Angeles 
alone" 

Belize has been picked up by Warner Bros /Re- 
prise, but it is still uncertain what will happen to 
the albums with Rosie Gaines and Tyler Collins. 





ChUCIA 


E “The Most Beautiful Girl In The World”... 
Released by NPG Records, "The Most Beautiful 
Girl In The World" is Prince's first single as ¿Qe It 
was released on Valentine's Day, February 14th, in 
the States. The B-side is a dance mix of the song, 
“Beautiful.” 

The single is distributed independently in the 
States by Bellmark Records. Warner Bros. has 
stated that they are "accommodating Prince's de- 
sire to experiment with independent distribution" 
and expect to carry Prince's next album on their 
label 

The song is also distributed in many European 
countries by small independent companies. The 
CD-single and 7" contain the same tracks as the 
‚American releases, while the 12" also contains Ex- 
tended Club Version — 6:25 and Beats - 3:30 of 
“Beautiful.” 

At the time of writing, the single has reached 
number 6 on the Bilboard pop chart, and made it 
to number | in the UK - first time ever for Prin- 
ce! 

The video of the song was directed by Antoine 
Fuqua with Prince and depicts the dreams and as- 
pirations of the women in the video, one of whom 
is Marva Collins, a teacher who has founded her a 
private urban school which has won prominence 
and has been funded by Prince since the early 
eighties. 

The video was originally scheduled to be shot in 
Los Angeles with Rebecca Blake directing, but due 
to the earthquake, shooting had to be moved to 
Minneapolis on January 22nd. 

Bellmark Records will issue a five-track maxi-sin- 
gle of "The Most Beautiful Girl In The World" 
sometime in May. The proposed title is 33 Minutes 
22 Seconds Of The Beautiful Experience, after the 
total running time of the release, and it will contain 
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“radically altered" versions of the track Meanwhile, 
Edel, the German manufacturer for Europe, has 
announced a Ttrack EP called The Beautfil Expert 
ence for April 24th 


E New book... As UPTOWN went to press we 
learned that the |-800-NEW FUNK line and the 
NPG store in Minneapolis will be taking orders for 
a book of Prince-penned poetry and photographs. 


E All-Star Weekend... A special "AllStar" bas- 
ketball game was held in Minneapolis on Sunday, 
February 13th, and there was more going on dur- 
ing this weekend, dubbed "All-Star Weekend," 
than Princes Paisley Park concert and party [see 
our article The Beautiful Experience]. At the NPG 
store, upstairs in The Room, they were showing 
the 1986 Parade Live film (from the birthday con- 
cert in Detroit) 

On Friday night at Glam Slam, comedian Bernie 
Mac (sampled on "Pope") performed his new com- 
edy show, while Howard Hewett sang on Monday 
night. At the State Theater on Saturday night, co- 
median Sinbad was hosting a live All-Star concert 
for MTV with performances by Soul Asylum, Salt- 
N-Pepa and Tevin Campbell. After the one-hour 
special, all the performers were off to Paisley Park 
for Prince's party. 


E On the radio... The February 13th Paisley Park 
concert has been broadcast in parts or in its entire- 
ty by radio stations in a few European countries. In 
addition, seven new, unreleased tracks have been 
sold to radio stations and have been aired in Eu- 
rope: "Interactive," "Days Of Wild" "Now." "Ac 
knowledge Me," "319," "Pheromone" and a differ- 
ent, lO-minute version of "The Most Beautiful Girl 
In The World" 


Perhaps this is the way some of Prince's music 
will get out in the future, at least until he can settle 
his differences with Warner Bros. All the questions 
fans have about whether Warners will be given old 
"Prince" recordings for their albums, while re 
leases his new material independently are as yet 
unanswerable 


On April 3rd, a 70-minute 
Prince special was broadcast on British TV, featur- 
ing live footage from "The Beautiful Experience" 
Paisley Park concert, February 13th, along with 
several new videodlips such as "Papa," "Come," 
"Race," "Pheromone," "Loose," and a 10-minute 
video for "The Most Beautiful Girl In The World," 
which contains more shots of Prince than the 
shorter version, particularly lots of dose-ups 

Some of the songs contained footage used in the 
Glam Slam Ulysses production, but it wasn't the 
dominating footage used. In other words, Prince 
was in the videos 








mThe Tom Jomer 
Show... On Monday morn- 
ing, February 14th, Valen- 
tines Day, the nationally 
syndicated radio program 
The Tom Joyner Show ran a 
special on Prince, featuring 
many interviews that took 
place during the “AllStar 
Weekend" in Minneapolis. 
Tom also spoke about his half- 
hour conversation with Prince. 


B “Love Jam”... Prince left 
Minneapolis for Los Angeles on 
Valentine's Day (February | 4th), 





— u bringing with him 300 autograph- 


ed CDs of "The Most Beautiful 

Girl In The World" for distribu- 
tion to the all female audience on Arsenio Hall's 
special "Love Jam" program. 


8 Glam Slam West party... A private party was 
held at Glam Slam West in Los Angeles on Febru- 
ary 2éth, from 12:30 am to 3 am. The dining tables 
had been removed and only a few cocktail tables 
had been left in the midde of the room. The tables 
were dressed in red tabledoths and each table had 
a centrepiece consisting of an ornate brass bowl 
with an illuminated glass vase in the centre. Smok- 
ing dry ice floated out of each vase. On the centre 
stage was an enormous buffet with a gigantic floral 
centrepiece. A section was cleared for dancing and 
a small stage was set up with | 6television monitors. 
James Reese was appointed D] for the evening 

Prince arrived at | am, carrying a dear cane with 
a silver hande and silver piping wrapped down the 
length of the cane. He seemed to be in a fairly so- 
ciable mood, as several fans were able to approach 
him, chat for a minute or two and shake his hand. 
Prince remained in the club until 2:30 am, during 
which time the crowd got to hear two new songs, 
"Days Of Wild" and "319." During the lamer 
number, two female and one male dancer from 
Glam Slam Ulysses danced in front of the television 
monitors. 


M Paisley Park gig... Prince played a surprise 
Paisley Park concert on March éh. He played for 
about two hours, using the same set list as on Feb- 
ruary | 3th with the addition of "The Most Beauti- 
ful Girl In The World" 





E Glam Slam party... A VIP party was held at 
Glam Slam on March | th. Prince was in attend- 
ance for at least two hours, and six songs were 
played including "| Hate U," "Billy Jack Bitch" (for- 
merly known as "New Jack Bitch" or "Billy Jack 
Dance"), "Days Of Wild," "Now," a remixed ver- 
sion of "Pope," and another unknown tune. 


E At the Oscars... After attending the Academy 
Awards in Los Angeles on March 21 st, Prince put 
in an appearance at Vanty Fair magazine's pos-Os- 
car bash at Morton's. Prince was accompanied by 
two bodyguards and was reportedly sucking on a 
lollipop the whole evening. 


B Sou! Train... Prince taped an appearance on Soul 
Train over the weekend April 9th-l 0th. At the 
time of writing we have no details on the broad- 
cast date 


Prince in Europe... When we went to press, 
it was reported to us that Prince will play the 
World Music Awards in Monaco. There is also talk 
of a performance in Nice 


B The Sacrifice Of Victor... The film made of the 
Bagley Warehouse in London, September 1993, 
aftershow was broadcast by MTV Europe in late 
January, 


B Rosie Gaines... Concrete jungle, Rosie Gaines! 
planned debut album on Paisley Park Records, has 
been delayed indefinitely. At this time it is un- 
known what label it will be on iffwhen its released, 
but Reprise has been mentioned as one possibilty. 
However, the following 16 tracks are slated to ap- 
pear on the album: "Try Me," "Lost In The Wilder- 
ness," "Slow Man," "Swing Hard," "I Almost Lost 
You," "Concrete Jungle," "December 25th," "Do 
What You Want Me To Do," "Crazy Mutha 
Funky," "Greatest Touch," "My Tender Heart," 
"Play The Beat,” "Turn Your Lights Down Low," 
"Jah Love," "We The People," and "Poor Little 
Girl" Although no one knows for sure the extent 
of his involvement, itis assumed that Prince had a 
heavy hand in the project. 


E NPG store in London... According to MTV 
Europe, an NPG store is about to open in Camden 
Town, London in late April. This will be Prince's 
third NPG store, after the ones in Minneapolis and 
Los Angeles. 








PLL DO ANYTHING FOR A HIT MOVIE 


What was originally conceived as a highly uncon- 
ventional musical about life in Hollywood, featur- 
ing songs written by Prince, Sinéad O'Connor and 
Carole King, was eventually transformed into a sen- 
timental comedy about an unemployed actor rais- 
ing his young daughter — without the music. 

After being delayed nearly two months, James L. 
Brooks’ fi Do Anything finally received its United 
States release on February 3rd to much critical fan- 
fare. The film had prompted a great interest among 
Prince fans, as it quickly became known that he had 
contributed eight tracks to the film. But many fans 
were left disappointed to learn that upon the film's 
‘opening all of the Prince songs had been removed 
‘What happened? 

Originally intended to be released in November 
of 1993, FF Do Anything went on to its initial vest 
screening three months prior, an event that turned 
out to be a disaster. People were laughing at the 
Twyla Tharp-choreographed musical numbers, and 
began to walk out midway through the film. Of 400 


that attended, only 70 were left at the end of the 
movie, Brooks reshot, edited, and screened the 
picture seven times, and found that as the music 
was taken out the test scores were gradually get- 
ting higher and higher. Finally, upon its release f 
Do Anything contained only a portion of one song 
— Carole Kings "You Are The Best." 

FI Do Anything stars Nick Nolte as Matt Hobbs, 
an unemployed actor who is forced to take care of 
his young daughter, Jeannie (played by movie new- 
comer Whittni Wright), after her mother (Tracey 
Ullman) is sentenced to prison. Trying to deal with 
a daughter he hasn't seen in three years and no job, 
Matz begins a new romance with development ex- 
ecutive Cathy (Joely Richardson). The film also 
stars Albert Brooks as movie producer Burke 
Adler, and Julie Kavner as his audience researcher 
girliriend Nan Mulhanney. 


ENTER PRINCE 

Prince first got involved in the fil Do Anything 
project in late March of 1992. Brook's original idea 
was that each character would have a song penned 
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When Prince signed with Warner Bros. in 
1977, it was reportedly the biggest 
contract for a single artist in the history 
of pop music. He was offered a three- 
record, six-figure contract, but what was 
perhaps most extraordinary about the 
deal was that Warners permitted the 
untested 19-year-old to write, perform, 
arrange and produce his own albums. So 
expectations ran very high indeed when 
Prince recorded his debut album, For You. 


fier signing with Warner Bros. in June 1977, preparations 
were immediately being made for the recording of Prince's 
debut album. His contrac allowed him to produce his own 
albums, which was rare for an artist so young and new in the 
music business, Stil, Wamers insisted that an experienced su- 
dio hand be involved in the projed as “executive producer” The role d an 
exeautive producer can diten be purely administrative, but in this instance Warr- 
ers required someone to oversee the recording project without becoming oveiiy 
involved in the day-to-day mechanics of the production. Engineer Tommy Vicari 
was chosen for the job. He had worked with Santana, Billy Preston, Paul Wi- 
liams, and Gino Vandli 
‘Vicari flew out to Minneapolis to meet Prince. He didn’t quite know what to 
make of this teenager who lived in a apartment with a waterbed on the floor 
and 7" singles nailed to the wall next to a poster of Chaka Khan. 
Minneapolis studio Sound 80 would play host to the production. Prince 
had cut demos at the studio and it was the dlosest thing to state of the art 
that Minneapolis had. The owner of the studio was so dated to receive a 
major project that he had a new console installed. However, t was appar- 
ent that many technical kinks were not yet out which rendered £ impossi- 
ble to record the album there. Vicari simply gave up and suggested that 
they would use a Los Angeles studio instead 


GOING TO SAN FRANCISCO 

Husney vetoed the idea of a Los Angeles studio. “I did not want to go bade 
to LA, because I thought the town would just overwhelm Prince, and I didnt 
need that,” he said in rerosped. “Wamers was depending on us to come 
through, and that’s exadly what I wanted to do” Vicari insisted that none of 
Husney’s protective measures would mean anything if they didnt have a pro- 
fessional atmosphere in which to work. 

Husney came up with an alternative. It would cost them a fortune, but they 
would fly to Sausalito, California, and record at the Record Plant studio there. 
Comparatively speaking, Sausalito, although only minutes away from San Fran- 
cisco, was a quiet laid-back town that would not be so distracting Husney 
notified Wamers, and they were set 

Prince, Husney and his wife, Britt, moved into a comfortable trilevel 
apartment in Mill Valley, California, overlooking San Francisco Bay. Vicari 
also stayed there, and André Anderson (ater Cymone), Prince's bes friend, 
and recording engineer David Rivkin, who used to work at Sound 80, were 
sometimes around as wel. 

Britt essentially mothered Prince, cooking and taking care of the house. 
‘They shared enjoyable talks and Britt tumed Prince on to the music of Joni 
Mitchell, Husney basically functioned as “baby sitter” as Prince and Vicari 
went to the studio six days a week, from about 3 pm until 5 or 6 in the 
moming, 


IN THE STUDIO 

Husney remembers Prince as a perfectionist throughout the recordings. 
“He was into it totally. He wanted everything to be just right, and he was 
always asking how this worked, how that worked.” Later, Prince suggested 


that such perfectionism is, in a way, a flaw. “I used to be a perfectionist - 
too much of one. Those ragged edges tend to be a litle truer.” 

According to Husney, the balance of Vicarís and Prince's relationship 
changed during the recording. “I think in the initial stages, Tommy was 
very helpful. But Prince is so bright that even at that young age he was 
able to leam what Tommy was doing” 

It was obvious that Prince knew exactly what he wanted to accomplish 
in the studio. He worked very long hours, obsessively recording and re- 
recording parts to make the album perfect. Vicari was well versed in the 
necessity of meeting deadlines and budgets, but Prince didn't want to take 
any shortcuts. “The relationship between me and the executive producer 
that they assigned with me was horrifying.” Prince later commented 

A longtime Prince favourite, dy Stone, happened to be working in another 
studio at the Record Plant during the For You sessions and stopped by one 
night to see what was going on. Prince had talked at length to Vicari about how 
much he admired Sly, but when he met him he dammed up and left Vicari to 
steer the conversation. On another occasion, Vicari took Prince to meet Carlos 
Santana, perhaps the musician the youngster most admired, Prince was a bit 
more talkative and cordial at Santana's house. “When other people are around, 
youre dealing wih a different person,” Vicari observed. “When Prince is alone 
‘wih people he trusts, he’s not at all introverted.” 

‘The sessions dragged on and on. After five months, the album “went 
stale on me,” Vicari reflected. When it came to mix the tracks, he was 
simply burned out. “I was a physical wreck when I finished the record,” 
Prince also remarked later. Having spent their days and nights together for 
such a long time, Prince and Vicari were dearly getting on each others’ 
nerves, which was why Vicari moved out of the apartment into a hotel 
during the final stage of the sessions. By the time the album was finished, 
Prince had accumulated a studio bill of about $172,000. 


ONE-MAN SHOW? 

Although the album was billed as a true oneman show, with Prince taking 
credit for producing aranging, the songwriting (except “Soft And Wet” which 
‘was a collaboration with Chris Moon), and playing all the instruments, there 
were others involved. Keyboardist Patrice Rushen, a young fernde musical 
prodigy, aided Prince with the programming of synthesizers 

André Cymone would later complain that he had also assisted in the 
recording of the album, but Husney tends to contradit him, “I know 
André gave Prince a lot of support. He flew out there and was living with 
hin, and they would hang out together. But as far as actual studio werk, I 
don't remember André doing a whole bunch.” 

An experienced musician and songwriter, engineer David Rivkin also con- 
tributed to the album. He has preferred to be vague about his involvement and 
has only made throwaway remarks about “guitars underwater.” Husney is con- 
fident tha Rivkin made some direct contributions to the album, “Mainly Tom- 
my did the album, but | think David helped out on some areas of vocals, 
because he has a good sense of pitch and could move very quiddy.” 

‘The detailed listing of every instrument that Prince played on the album 
(2 in all), suggests that he was more than willing to try to live up to the 
wonderkid hype. Vicari leaves little doubt as to Prince's eamest desire to 
be seen as responsible for as much as he possibly could. After reportedly 
erasing Vicari’s name from the engineering credits on the tape box and 
substituting his own, he is then said to have asked, “If 1 do some mixing 
on the record, can I get mixing credits?” Vicari replied: “Lock, why dont 
you press the record and take the picture too?” 


BACK IN MINNEAPOLIS 

Prince was a hero to many when he got back to Minneapolis after 
completing the album. He had accomplished what many of his friends 
dreamed about. “It was like someone coming home from the army,” re- 
members Prince's cousin Charles Smith. “He played an acetate of the fin- 
ished album, and it was like angels singing, It brought tears to our eyes. 
Prince just sort of sat there, kinda shy-like but proud.” 

The album gave many on the Minneapolis music scene a tremendous 
uplift. “I was so proud I actually stood in line at the record store to get this 
album,” remembers Jimmy Jam. “Not only did he make it out of here but 


Previous articles on Prince's albums have been published in the following issues of UPTOWN: Dirty Mind [48]. Controversy [111], 1999 [#7], Diamonds And 
Pearls [#2], and Lowe SymbollAndrogyoy [7]. Artiles on Prince's tours have been published in the following issues of UPTOWN: Dirty Mind [8]. Nude [1]. 


Pre-Diamonds And Pears [#2, 45), Diamonds And Pearls [#6]. Act # [#9]. and Ac [612] 
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he established a sound which I think a lot of people in Minneapolis were 
going for, which was a very keyboard-dom inated sound. He took it a step 
further by using keyboards as homs, and t was ridiculous to me how 
good that album was.” 

However, Sonny Thompson, who had played in The Family, a group 
that was contemporary with Princes Grand Central, remembers that there 
was also jealousy and animosity amongst Prince's peers: “There was some 
feeling like, ‘Ahh! Prince! So what? He got a deal, huh? I can do that! There 
were people like that. I was really happy for him because 1 knew what he 
went through. It was long hours. He put a lot of work into C 


DIFFERENT SOUND 

‘Technically flawless and in many respects an impressive album, For You 
nevertheless lacks character. Perhaps most notable is the dearth of catchy 
or interesting melodies Most songs simply have very 
little mem orability. There is little audacity or innovation 
to the writing Prince is risking nothing, The album 
shows Prince to be an excellent musician, an imagina- 
tive arranger and producer, but also as a fairly modest 
songwriter. 

Most songs are based around a single musical figure 
(a riff, lick, chord pattern etc) and lack a distinct cho- 
rus, instead using a refrain, a conduding phrase that 
comes at the end of the verses 

The album introduced Princess trademark technique of 
incorporating strong synth lead lines and synth fils into his 
songs The arangements are sparse and the texture of 
most songs is predominantly synth-based. By using synthesizer as the main 
instrument, Prince wanted to achieve a different-sounding record. “We original- 
ly planned to use homs, but ts really hard to sound different # you use the 
same instruments. I was trying to get away from using the conventional sound 
of pianos and davinets as the main keyboards,” 

Most of the music of For You is R&B-tinged, but the album covers quite 
a wide musical terrain that indudes a hard rocker with screaming guitar 
passages, “Im Yours” a smooth Bee Geeslike ballad, “Baby,” and two 
soothing acoustic numbers, “Crazy You” and “So Blue” Most of the songs 
are danceable uptempo numbers, induding “Just As Long As Were To- 
gether,” “In Love,” “Soft And Wet,” and “My Love Is Forever.” 

By showcasing this musica versatility and creating his own unique sound, it 
is obvious that Prince wanted to set himself apart from being just another soul’ 
R&B artist, playing only the type of music that was expected of him. Clearly, 
Prince wanted to make music that couldn't be categorized. ‘I try not to use 
categories at all. There is not one categorization that all of the tradks can fall 
into.” He came up with something that was quite different from the contempo- 
rary soul and disco modes, but he didn't yet have the songwriting chopsto pull 
it off successfully enough to make really great music of lasting quality. 

Prince sings exclusively in a falsetto voice. “Wih the higher voice, E was 
easier to hit the higher notes,” said Prince, “And it also hurts to sing in my 
lower voice, when I sing too hard. I couldn't get any life, so to speak. The 
energy - I couldn't get it from that voice” Although Prince's falsetto voice 
is a distinguishing feature, it also gives many of the songs a sound-alike 
quality and an antiseptic feel that stems from the limiting vocal range. 

Preoccupied with different aspects of love, most of the songs are sweet 
and romantic, but tunes such as “Soft And Wet” and “In Love” indicate that 
Prince was developing his own style of writing sexually suggestive lyrics, 
or what Chris Moon called “implied naughty sexuality.” He uses sexual 
innuendo with lines such as “Your love is soft and wet” and ‘I really 
wanna play in your river” (In Love”). The use of sexual metaphors is a 
device Prince has employed throughout his entire career. 

‘The emotions expressed in the songs are not very deep and there isnt 
much soul-searching going on. Most of the songs are very egocentric, wäh 
few references to the people who populate them, what theyre lke, what 
they're doing, thinking etc. But considering Prince's age at the time and the 
intended audience, these declarations of desire, love and lust are probably 
just what Prince intended them to be 

Apart from Prince’s musical versatility and unusual instrumentation and 
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arrangements, there is little in For You that suggests that Prince would 
become one of pop/rock music's most explorative and innovative artists 
‘Without a doubt, the overall sowed of the album is much more imaginative 
than the fairly unremarkable songwriting and dichéd lyrics. 

‘The cover photo of Prince has a layered appearance to it, as does the 
multiple exposure portrait on the inner deeve, This is very appropriate consid- 
«ring the way Prince created the songs on the album, layering various instru- 
ments on the different tracks of the tape. The multiple image photo of Prince 
‘with his guitar can be seen as a picture of Prince, the one man band. 


FRANTIC TEENAGE QUALITY 


‘The tile track opens the album with one minute and six seconds of 
artificially constructed a capella, comprising layer upon layer of Prince's 
exquiste falsetto. Considering how his songs would be “composed, writ 
ten and produced by Prince,” it only makes sense that 
absolutely everything on the song would be Prince. It 
is as if he were using the opening song of his career to 
introduce himself to the public, and he didnt want 
any musical instruments to get in the way. 

Even though no instruments are used, the delicate 
nature of Prince's carefully layered voice almost sounds 
at times if balls or chimes are used, and even to the 
extent that the song has lyrics, for the most part they 
do not dominate the song, being reduced to part of 
the overall sound pattems Prince has created with his 
voice. Wih no beat or rhythm to it, this has to be 
Prince's most minimalist number ever. 

“In Love” introduces the so-called “Minneapolis sound,” with the highly 
typical synth lead lines and sparse synth-dom inated texture. The song is a 
fairly enjoyable uptempo number with a melodic synth hookline and a 
slight badkbeat on the drums. 

The song doesnt express any deep emotions, Prince never explains 
why he is falling in love. Instead, like a frantic and love-sick adolescent, all 
he does is just repeat the phrase that he is falling in love and that “I just 
canit live without you.” Similarly, we have no idea of the woman's reaction 
to Prince's attention. 

“Soft And Wet” contains yet another reference to water and moisture, 
and continues the use of sexually suggestive lyrics. The song is an upfront 
dedaration of lust and desire, and somehow deviates from the album's 
predominantly rom antic spirit. 

‘The song contains lyrical contributions by Chris Moon: “I set about writing a 
song which I envisaged as being the spearhead of this marketing direction 
[implied naughty semaliy] I think the original opening line was, ‘Angora fur, 
the Aegean sea Its a soft, wet love that you have for me’ Moon showed it to 
Prince. “He read it through, and said, “Yeah, I like thi!” 

“Soft And Wet” is a tight and quite infectious little tune with a stop-start 
shythm. It can perhaps best be described as funky pop. The song is based 
around a simple sixnote synth bass frase that functions as the foundation 
for both verses and chorus. A second segment of the song has an almost 
boogielke groove. 

A jazzy gutar phrase opens “Crazy You,” a nice, restrained number with an 
acoustic guitar to the fore. The song also continues the water references, al 
though not in the lyrics this time. The instrumentation makes t sound as if 
water were slowly dripping into a puddle. There is findly some reference to 
the woman to whom the song is addressed. Prince at least mentions that she 
has a “strange way about ya. Kinda crazy, but I love you just the same.” 

Coser to disco than any of the other tracks on the album, the fast-paced 
Just As Long As Were Together” also features the trademark synth lead 
lines. The song goes into a long funky instrumental vamp, where Prince 
jams convincingly with himself. Each refrain is followed by a quick inter- 
punction motif that is very simdar to what he did years later on “Alphabet 
St” This is the song where Prince uses his falsetto voice to the least. With 
a catchier refrain it could have had more hit potential. 

Like most songs on the album, the song doesn't express any real emo- 
tion and Prince never mentions why things are alright when they are 
together. He just says it. If the album has something of the sound of a 


desperate young immature teenaged lover, this song is one reason why. 

“Baby” is a sugary and uneventful string-laden ballad with amulti-tracked 
vocal arrangement. The song is tender and the most emotionally mature 
on the album, as the two parentsto-be ponder their present situation, 
“Should we go on living together? Should we get married right away? 
Whatever you decide, III stil love you.” 

“My Love Is Forever” is another uptempo infatuation song in the style of 
“In Love” and Just As Long As Were Together.” Again, Prince mentions 
water with the line “You've got a river that takes away my pain,” but the 
lyrics are ultimately uninteresting, The music is lightweight but it is one of 
the more memorable outs on the album, with a catchy “do-do-do-do” 
refrain and Princes funky rhythm guitar as highpoints. 

In “So Blue,” Prince expresses his hurt after being left by his lover. He 
spends his nights alone, talking to himself and crying over his lover, “I 
guess [ll just spend my life so, so blue.” Stripped down to acoustic guitar 
and bass, the music matches the mood and has a languid fed with an 
overall genuine jazz flavour. 

In great contrast, the dosing “Tm Yours” is the album’s most dense and 
frantic outing, which gives Prince plenty of room to flex his musical mus- 
des with repeated bass and guitar solos, It is the only song on the album 
with a musically contrasting chorus section, but it sounds as though it had 
been stapled on from some other song, The song is Prince's first attempt at 
a heavy, guitar dominated rock number, but the song is confused and the 
overall feel is forced, as if he is trying to prove the point that he can rock 
with the best of them 

Lyrically, the song is more interesting since Prince expresses the idea that a 
man can leam from his lover. He tells his lover that he never has made love 
before, but he is wiling to do anything she wants, “You're the teacher, show 
me how.” While the song stil has something of a frantic teenage qudèy to it, 
his willingness to submit to the more experienced woman shows Princes 
ability to explore avenues that a lesser talent might not be wiling to go into. 


A TREMENDOUS EFFORT 

For You was released April 7th 1978. The press reviews were generally 
favourable, and the album sold about 150,000 copies in the States, reach- 
ing number 163 on the Billboard chart. Prince received much praise for his 
soft falsetto voice. Comparisons were made with Stevie Wonder and Michael 
Jackson, Writers in black publications and teen magazines also brought up 
Smokey Robinson and The Bee Gees to describe Prinoe's voice. 

The first single release from the album was “Soft And Wet,” issued to 
celebrate Princes 20th birthday, June 7th 1978. It sold nearly 350,000 cop- 
ies in the US, and did well on the black chart, dimbing to number 12. It 
got to number 92 on the pop chart 

However, the second single, “Just As Long As Were Together,” released No- 
vember 21st 1978, sunk without a trace, failing to reach the US Top 100 and only 
just crept into the black chart at number 91. Despite this, Owen Husney consid- 
ered the sales figures “a tremendous effort for a first-time artist” 

Prince did a small promotional tour after the release of the album, 
signing records and posters in record shops and stores in five or six US. 
cities, induding Minneapolis, San Francisco, Houston, Charlotte, and Chi 
cago. He also gave some interviews to teen magazines and radio stations. 

“Soft And Wet” did particularly well in the Carolinas and Houston. In these 
markets, Wamer Bros gave away waterbeds as prizes in radio contests to 
promote the song, At an autograph party, in North Carolina, 3,000 kids showed. 
up and after 20 minutes the crowd rushed the stage. Amid the hysteria, Prince 
departed and Warner Bros. representatives just passed out posters of him: “It 
‘was weird, It was mostly kids from 11 to 20. They were relating to me being so 
young, The kids would ask me # my real name is Prince, what ‘Soft And Wet 
means, and did I really play all those instruments myself.” 

Prince was very uncomfortable with doing promotion, meeting journal- 
ists and fans, and being around a lot of people. “He just didn't want to do 
interviews, or nothing lke that,” says Pepe Willie, who was married to 
Prince's cousin, Shantel Manderville (whose mother is the twin sister of 
Prince’s mother), “It was probably because he was too afraid, or he didn't 
know what to say, ot he was ashamed of something or other. I had a big 
argument with him about that.” 


Welcome to K-FUNK radio 


“This is a lighthearted interview from mid-1978. It is quite possible that 
Prince was pradising with a girlfriend for the promotional interviews 
that would follow in the wake of the For You album and “Soft And 
Wet" single. 


Nodeara | can't even remember when it all started that. | had started having these 
strange dreams and nightmares. you know. | suppose it. could have been [strange 
noise, possibly a lighter — girl giggles] after the drugs. But L really | don't know it 
‘was just a couple or where was 1? Oh, anyways, after these strange dreams. Oh, 
yeah. yeah, olay, what was | saying? [Prince and gir giggle]. Good morning to you. 
lts 12:00 and tonight on our “Album Hour“ we're gonm feature a young man 
named Prince. He's here with us in the studio and well be talking to hima izle. a 
litde about his success. He's come a long way. and.. he's also from Minneapolis 
‘Good morning Prince, how're you doing? 

Prince: Fine! [in a high voice, sinilar to the scene in the Purple Rain movie with the 
puppet] 

Noseara So, how does itfeelto have albumand hit single "Soft And Wet"? You know. 
a lot of people have been wondering about the title. Maybe you can give us a lle 
background and tell us how you came up with that and how you developed it 

Prince: It happened shortly after my mother died. | felt her cold corp. | came up with 
the tide. 

Nadera Wel, that’s remarkable! | think i's great with a young man with your talent, 
and.. You seem to have a lot going for you. You're listening to KORS and this is 
‘our album.. [pause]. We have a lite problem with that. Will youl.. laughing] 

Prince: Go to a commercial [more laughing, coughing]. 

Nodeara Well be right back after this [giggles]. 

Prince: Welcome to K-FUNK radio. Engish. ah rock.. [in a British accent]. “English 
rock hour" [laughs]. We're sitting here with Nadeara, fabled author. from. 
Where're you from? 

Nodeara Minneapolis [in a British accent] 

Prince: No. you're not from Minneapolis. Only blondes live in Minneapolis [in a norrral 
accent]. Oh. | lost my accent alright? [laughs] 

Nodeara Wel, what do you mean? Actually, l'm from Liverpool, but Im just pretend- 
ing that Im from the United States [in British accent]. It just sounds better. you 
know, for one's career: 

Prince: Yeah [in "geek" voice, then takes a bite— sounds like he's eating a carrot]. Well, 
here we are at K-GEEK [laughs]. Good this sucks. man. | can't deal with that. This 
sucks. Oh [laughs]. Tell us a le bit about your new look. 

Noseara | can’t | can't talk about anything Im doing 

Prince: Hmm. Do you mind talking about something you're not doing? [laughs] 


Nadera t's rather hard for metotalkaboutit, but as | said itwill beall be in my new 
book Which by the way. is coming out real soon and you can probably pick it up 
atany bookstore It is expected to be number one. | will say that, 1.. that's what | 
hear, that’s what | hear [laughs]. 

Prince: Believe me. 


Noseora That's what they been telling me, but anyway the story starts.. It begins 
when I was a lite grl in New Orleans. and ah... my mother was a prostitute and 
Tm not qute sure who my dad is.. [pause]. And ah...anyways, anyways thats past 
history and the book goes into that and a young gil growing up. You know, look- 
ing. seeing whats going on and the pain the anguish and torture. 

Prince: Talk about it, more about your father. 

Noteara More about my father? [in British accent] 

Prince: Mick Barnes. 

Nodeara No. No l.. [laughs]. 

Prince: About how he was a drug dealer. 

Nadeara No, I'm sorry. can't go on with this interview. 

Prince: He's your Pop [laughs]. Nadeara Barnes [laughs]. C'mon. dont stop. Were 
siting here with Nadeara. 

Nadeara The disco singer... [whispers]. 

Prince: Disco singer? 

Noseora Yes, that's right [laughs] 

Prince: Starts grabbing my... New York hailed her as the greatest trapeze artist of all 
time [ughs]. Now you deal with that. 

Nadera Wel. all | can say is that | um. | ike to swing [Prince laughs]. Ah it's, i's 
been that way ever since | was 16 L | ran away. | joined the circus. Actually | ran 
away with a man He was um. a lion lion.. tamer, but one day somebody dired 
me. Somebody. | donit know. but anyways I found myself up on the trapeze and as 
you know. | just then, all of a sudden I found myself in midair. I mean. what am | 
‘gonna do? It seemed logical to grab these ah.. [aughs] that were coming towards 
me. So, by luck. | suppose. | have been very lucky [Prince starts playing acoustic 
gutar] throughout my lfe. | ah... today | consider myself more lucky. | have a 
‘wonderful husband, two beautiful sons ahh, um... [pause]. k's a good life, it realy is. 
‘you know. It really is good to be an American. I was walking down walking through 
the ah... Rockies the other day and and | looked up and | thought. you remember 
that song “This Land Is Your Land” [pause] and. and ¡ts never distracted me 
before except for this time, that this, this is our land and it's great land. ft doesnt 
matter who you are. Race, color. whether you have money or not, it doesnt 
matter. This land is our land and unless we do something it might not stay that way 
I think. | think t's time that we realised it. It'sa great country. it's America and it's 
‘ours [Prince daps and whistles, they both laugh]. Thank you Mr President. This has 
been the happiest.. [both laugh, then kiss]. 
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GETTING A BAND 

During the summer and autumn of 1978, Prince put together a backing 
group. Warners were anzious for him to go on tour to promote the album. 
Prince wanted a multiracial band with both male and female musicians: 
“There was a lot of pressure from my exbuddies in other bands not to 
have white members in the band. But I always wanted a band that was 
black and white. Half the black musicians I knew only listened to one type 
of music. That wasn't good enough for me.” 

Close friend André Anderson, renamed André Cymone (after his middle 
name Simon), joined forces with Prince to play bass in the band. Bobby Z, 
who was the brother of David Rivkin and had worked on Princes demo 
tape, became Princes drummer. At the time, he worked as an errand- 
runner for Owen Husney, and he had played with Pepe Willie's 94 East 
and Kevin Odegard, a folk singer who had worked with Bob Dylan. 

“Bobby Z became his drummer, but not because he was a great drum- 
mer,” says Pepe Willie. “It was because he was a white drummer. Prince 
wanted a mixed group. There were a lot of better drummers around. Fm 
not saying that Bobby wasn't a good drummer, but there were a lot better 
ones that Prince could have taken, but they were black. One of them was 
Chazz Smith, his own cousin, who is a great drummer.” 

‘The group's guitarist, Dez Dickerson from St. Paul, was found through 
an ad in a Minneapolis paper. He had played with several Twin Cities rock 
bands, induding the gam rod group Romeo. 

Among the keyboard players auditioned was Jimmy “Jam” Haris, later in 
‘The Time. The job went to two white musicians, Gayle Chapman and Matt 
Fink, both from St. Louis Park, Minnesota Gayle was introduced to Prince by 
Chazz Smith. A friend of Bobby's, Matt Fink was the last to join the group. He 
had played wih two Twin Cities rock bands, B.T. Rodkets and Zachariah. 


NEW MANAGEMENT 


Some time during the summer/autumn of 1978, Prince parted company 
with Owen Husney and American Artists. According to Husney, Prince was 
disappointed in the sales and promotion of the debut album. “Prince and I 
wanted it to happen faster. We had deluded ourselves into thinking that 
we were going to be multimillionaires. But it didnt happen the way we 
wanted it to happen,” Owen admitted. 

“We all became very disappointed and started to wear on each other. 
‘There was a lot of emotion and 


Prince’s Ilve debut at the Capri Theatre. 
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hurt on both sides when we split up, because we had invested a lot of 
time into the relationship, both on a business and a friendship level. I think 
that made it tougher emotionally for us to part. It was tough. It wound up 
where we both just left each other alone.” 

After considering a few managerial options, induding Bob Marley's man- 
ager Don Taylor, Prince met with representatives of the Hollywood-based 
management company of Bob Cavallo and Joe Ruffalo, on the suggestion 
of Warner Bros’ Bob Regher, head of A&R, and Carl Scott who worked 
under Bob. An employee called Perry Jones was sent to Minneapolis to get 
the flavour of things He went on to function essentially as tour manager 
for Princes 1979-80 tour. 

Friends since their childhood in New York, Cavallo and Ruffalo moved 
to Los Angeles in 1969, where they later took on several groups, induding 
‘Weather Report, Litle Feat, Earth Wind & Fire, and Ray Parker Jr. 

During 1979-80, another employee of Cavallo and Ruffalo, steven 
Fargndli, also appeared on the scene. “He turned up at a rehearsal,” says 
Dez Dickerson. “Prince sort of explained who he was and what this meant 
to us. We supposed that we'd better play well and impress the guy.” 
Fargnoli was promoted to become a full partner, and he became the part- 
ner most involved with Prince's musical career. He had previously worked 
as a jazz booking agent in New York and road manager for Sly Stone for 
two years in the mid-seventies. 

Although he has often been cast as a “villain,” didiked by many who have 
‘worked with Prince, Fargnoli became an incredibly important voice for Prince, 
speaking on his behalf, and offering creative guidance and moral support. 


LIVE DEBUT 

Prince made his debut as a solo performer at Minneapolis’ Capri Theatre 
January Sth 1979. Though officially a benefit concert for the cinema itself, 
whose owner wanted to make t into a dub, the show was principally a 
‘warm-up for a second show the following night for Warner Bros. VIP's. 

“We had all sorts of monumental equipment problems. All I remember 
is Prince spending most of the evening wih his back facing the audience, 
and in between songs, mumbling into the mike with his eyes closed,” says 
Dez Dickerson. ‘I remember André and I far overdoing it. 1 had a wireless 
fitting for my guitar for the first time that night. I was like a horse that had 
been let out of a stall. I took every opportunity for running into the audi 
ence, to the back of the auditorium, and back up on stage. Just stupid 
things. It must have been very different for whoever saw it” 

Par from sold out, the Capri Theatre show was attended by about 300 
people. Prince wore jeans, legwarmers, blouse and waistcoat. Despite sev- 
eral ddays for technical problems, the concert was well received. Jon 
Bream, Minneapolis Star, called Prince’s debut “encouraging,” and said 
that “combined with careful direction, time, experience and refinement, 
that should spell a royal future for Prince.” 

‘The next day, Prince performed for Warner Bros. executives, who were 
eager to see the 20-year-old studio whiz kid live. Even though the concert 
went well, £ was decided that Prince was not yet ready to do a full-scale 
tour. Agents for several artists, induding Ashford & Simpson, Chaka Khan 
and Santana, all expressed interest in having Prince as their opening act, 
but the proposed tours never materialized, Prince didn't perform again 
unti late in 1979. 


“A PIECE OF CAKE” 

Having learnt from his mistakes, Prince's second album, entitled simply 
Prince, was recorded in only six weeks at Alpha Studios, dose to Warner 
Bros. headquarters in Burbank, California. In contrast to the lengthy, me- 
ticulous recording process of the debut album, Prince said the album was 
a “piece of cake” to record, “because I knew more about engineering and 
because I did some demos to prepare for t.” 

Dispensing with the “executive producer,” Prince produced, arranged, 
wrote and performed the entre album himself. Bobby Z and André were 
referred to as “heaven-sent helpers” in the credits. Prince later said that the 
only outside contribution was a small harmony part by André on “Why 
You Wanna Treat Me So Bad?” 

Prince had written over 20 songs for the album. A few of the songs from 


this period which didn't make the album were “Donna,” “Miss You,” and 
“Been Down A Long Lonely Road.” With lyrics about loneliness and un- 
happy love, and largely soft and mellow music, they're all quite similar in 
musical style and lyrical content to the material on the first two albums. 

“I spent too much money in the studio for the first album so they looked at 
me, like, here’s a child in here tying to do a man’sjob. So I tried to do the best 
the second time around and make a hit and do i for the least amount of 
money.” Prince admitted that Prince was an unabashed attempt to become 
more commercial, “The second album was pretty contrived.” 

Released two months ahead of the abum, “I Wanna Be 
Your Lover” became Prince's fist big hit. It reached number 
11 on the US pop chart and made i to number one on the 
black chat, staying there for 23 weeks. It sold in excess of 
1 million copies and demonstrated to Wamers once and 
for all that Prince was a bankable entity. 


MORE MATURE WORK 


In many ways an accomplished work and a definte — 
improvement on the debut dbum, Prince, achieved a con- Ñ 
firmation of Princes growing soul/&B base without really la C 
staking out any new terrain. Much like the first album, g 
Prince contains primarily slidt and smooth R&B music, but Prince also show- 
cases his rock leanings with two guitar-heavy numbers, "Bambi and “Why 
You Wanna Treat Me So Bad?” “Sexy Dancer” is Princes first all-out funk 
number in the style of James Brown's one-chord vamps, while “I Feel For You" 
and “I Wanna Be Your Lover” continue in the funky pop tradition of “Soft And 
Wet” Princes more melodic side is showcased in “With You” 

Although stil very much a fledging songwriter, the songs on Prince are 
more focused and assertive than on For You. Most of the songs indude a highly 
recognizable chorus and the melodies are quite catchy throughout Overall, 
Prince is a more accessible and commercial effort than For You. Songs like “I 
“Wanna Be Your Lover,” “I Feel For You,” “Sexy Dancer,” and “Bambi” dearly 
show that Prince was developing as a songwriter. Nonetheless, the album lacks 
the energy and intensity, as well as spontaneity and unpredidable quality of 
much of Prince's later music The album is simply too safe and conventional, 
and few songs leave a lasting or distind impression. 

Prince is in many ways a more mature work than the debut album, but 
like on For You, the ladt of any real emotional maturity expressed is 
evident throughout. While “Sexy Dancer” and “I Feel For You” deal with 
lust and physical attraction, most of the songs express longing, unhappy 
love and loneliness, so much so that it is possible to talk about a general 
theme of vulnerability. Only “When We're Dancing Close And Slow” con- 
veys a feeling of romantic bliss that was so predom inant on For You. 

‘The theme of vulnerability is expressed in various forms, such as Princes 
discouragement in “I Wanna Be Your Lover,” the confusion he feds in 
“Why You Wanna Treat Me So Bad”, the insecurity found in “With You” 
and ‘Its Gonna Be Londy,” or in the frustration and heartbreak in “Still 
Waiting” and “Its Gonna Be Lonely.” Although this theme is present to 
some extent in many of the songs, the album is far from being a general 
lament about how miserable Prince or the characters he sings about are. 
Songs such as “1 Wanna Be Your Lover” also have the brashness of youth 
and a great deal of upbeat energy as well 

‘The lyrics are more explicit than those of For You, to the extent that the 
most graphic lyric of “Bambi” is omitted from the printed lyric sheet, “Bam- 
bi, 1 know what you need, Bambi, you need to bleed” “When Were 
Dancing Close And Slow” contains some sexually forthright come-ons, 
such as “I want to come inside of you.” Likewise, in “1 Wanna Be Your 
Lover,” Prince asks for faithfulness in an undisguised fashion, “I wanna be 
the only one you come for.” 

‘The feeling of vulnerability also seems to be reflected in the cover and 
inner sleeve photos of Prince, shirtless, exposed to the world, without any 
pretence or protection, with his big soulful eyes looking out to the viewer. 
The photo of a seemingly naked Prince riding the mythological horse, 
Pegasus, and the cursive script of the album title, with the little heart over 
the “i” of “Prince” further adds to the tender, non-threatening fed of the 
album. In retrospect, the use of purple for the album title is significant as 






the first public use of that colour. at the time, no one would have guessed 
the importance it would play in Princes iconography. 


VULNERABILITY 

‘The opening 1 Wanna Be Your Lover” is tight, funky pop (or poppy 
funk), built on a rhythmic musical phrase, played on bass and synth, that 
runs throughout the song, The verses contain a setup for the chorus, 
functioning as an aural foreplay by delaying the arrival of the dimactic 
section. The chorus is sung over the main theme of the song, but punch is 
added by a thythm guitar and synth lead line. The 
song goes into a funky instrumental coda built around 
a synth hook that is not too far removed from some- 
thing like Madhouse’s “Six” 

The song features a collection of pick-up lines, both 
bold and graphic, “I wanna be your lover, your moth- 
er and sister too, there ain't no other, that can do the 
things Tl do to you.” The song contains an early refer- 
ence to a theme Prince has used throughout his ca 
reer, namely the unfaithful, gold-digging woman. The 
lyric “I aint got no money, I ain't like the other guys 
you hang around” suggests that the woman in the song 
is somewhat shallow, and that she is attracted to men with money, even if 
they are the ones who disappoint her. It may have been that Prince merely 
wanted to contrast the poor but honest lover (him) with the rich but 
disappointing lovers, but if that is the case it is done rather awkwardly. 
Further, the fact that he gets discouraged, because his lover treats him just 
like a chid, also shows his lover as being a “mistreating woman.” 

“Why You Wanna Treat Me So Bad?” obviously continues with the mis- 
treating woman theme. Princes love is so true and complete that he just 
cant understand why his lover does not treat him better. A similar theme 
was used later in “Something In The Water (Does Not Compute).” It seems 
Prince is making a subtle dig at the apparent egocentricity of the protago- 
nist in these songs. He just cannot understand how a wonderful guy like 
himself is treated so poorly. Perhaps what Prince is saying in these songs is 
that the character singing these songs is treated so poorly because he is not 
such a great person after all, being so conceited and self-absorbed that he 
can't even conceive of that as even being a possbility. Prince also com- 
ments “I gave you all of my love, I even gave you my body,” which 
indicates his awareness that love and sex are distin. 

‘Musically, “Why You Wanna Treat Me So Bad?” veers toward pompous 
FM rock (or stadium rock), that was very big in the States in the late 70's/ 
early 80s, with groups like Journey, Foreigner, Styx, REO Speedwagon, 
and Toto. As such, the song deviates to some degree from Prince's mini- 
malist principle. The main part of the song is just made up of two chords, 
but Prince overloads with too much superfluous omamentation and overly 
“disciplined” guitar soles. 

‘With its simple, repetitive lyrics, strong rhythmic beat and explicit pant- 
ing, “Sexy Dancer” is a very camal song about lust and the pleasures of 
doing ‘that sexy dance.” A solid funky groove is created by deft interplay 
between the bass and a rhythm guitar. Synth fills and a jazzy piano solo 
add to the loose jam feel of the tune. 

‘The pace of the dbum is broken up with “When Were Dancing Close And 
Slow,” which is something of a low-point of the album. It is simply too tedious 
and plodding, moving dowdy back and forth between two chords from begin- 
ning to end. An acoustic gutar, piano and some synth sound effects provide 
distractions but there is not much dynamic tension throughout, 

While the lyrics “I want to come inside of you” are among the most 
graphic on the album, in the context of the song they seem very appropri- 
ate. The fact that the song continues “I want to hold you when were 
through” shows Prince's maturity in recognizing the needs of his lover, and 
not just being caught up in his own feelings. 

‘The slower tempo and more romantic theme are continued in “With 
You,” a placid, slightly sentimental R&B ballad. The arrangement empha- 
sises electric piano and synth strings, somewhat of a trademark of Prince's 
early romantic ballads, The song is pleasant enough, but perhaps a little 
too safe and predictable in construction and execution. 
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One of the most poetic phrases of the album is found in the line “I 
guess my eyes can only see as far as you.” Yet, there is some insecurity 
about the relationship expressed in this song as well. The fact that they 
have “come so far in so little time” and that he wonders if this love was 
meant to be indicates that this is a new love, one that might bum itself out. 

Also interesting are the lines “Sometimes you are so very kind, that the 
nights you're not with me Im scared you're gonna leave.” Her very knd- 
ness causes Prince to be afraid that she might leave him. The suggestion is 
that he is not good enough for her affection, that he does not deserve it. 
This sense of insecurity appears in many of the remaining songs on the 
album and in Princes later work as well 

After “Why You Wanna Treat Me So Bad?”, “Bambi” is the album's 
second heavy rock number. Wih its almost Hendriclike guitar riff and 
thick, unpolished guitar sound, as well as Princes intense, angry vocals, 
this is much more convincing than “Why You Wanna Treat Me So Bad?” 
and improves on ‘Im Yours” from For You in every conceivable way. 

‘The song presents an interesting male fantasy: being enough of a lover to 
redeem a lesbian who has no interest in men. Prince makes a comment about 
the presumed limitations when there are two sets of female genitalia in a 
relationship by stating “All your lovers, they lock just Ike you. But they can 
only do the things you do.” This certainly is afar ay from “Darling Nikki’ who 
has “so many devioes..” However, while he has not explored the full range of 
possibilities that latex permits, Prince is at least open-minded enough to admit 
“Who's to say, maybe youte really having fun.” 

‘The pace of the album shifts to a slower tempo again with the gentle “Stil 
Wating,” a mid-tempo number with a vague country & westem feel. An acous- 
tic piano is the main accompaniment. Like “Gotta Broken Heat Again” on 
Dirty Mind, the song is set in a 12/8 tempo, and the two songs are very similar 
in construction and theme. The song is about the sad frustration at the inability 
to find a grifriend. In fad, it sounds as if the song is about a dispirited virgin 
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‘whose life has not ended, but never started. 

‘Much more impressive is “I Feel For You,” an eager, anticipatory uptempo 
‘tune wih a tight, sparse instrumentation that showcases some catchy synth lead 
lines and brisk synth solos. The song goes into a mostly instrumental coda 
where the focus shits to the funky bass line and handclaps. Princes lower 
singing voice is evident beneath the multitradzed falsetto vocals 

Somewhat like “Sexy Dancer,” the song seems to be more about lust than 
love, but with a more complex content. Prince is upfront enough to admit that 
“Es mainly a physical thing.” but then he later makes the apparently contradic- 
tory statement ‘I fed for you, I think 1 love you.” The possibilities include that 
he is just saying that he loves her to get a piece of the action or that his 
emotions are truly changing from mainly physical to love. But t is also likely 
that wha Prince might be saying is that his feelings for his lover, whether 
characterized as “mainly physicd” or as love, are two aspeds of one deeper 
emotion, and that the supposed distinction is meaningless 

The album doses with “It's Gonna Be Londy,” another song about 
heartbreak. Here Prince is obsessed with his lover, as he states that “It 
would take forever to get you off my mind if ever you decide to go.” The 
song brings up the theme of insecurity, as Prince expresses his fear of 
being lonely without his lover there to give him everything he needs. 

‘The song resembles “When Were Dancing Close And Slow” wih its 
slow, monotone musical framework. The chorus has slightly more energy, 
but there isn't much of interest happening throughout. 


FIRST TOUR 

Prince was released on October 19th 1979, and became a reasonably big hit, 
attaining gold status (500,000 copies sold) in the States in April 1980. Much of 
‘its success was due to the mass acceptance of “I Wanna Be Your Lover.” 

‘The album reviews were encouraging, Whereas New York Times’ John 
Rockwell found Prince's music to be “not very original” and his falsetto 





voice “colourless,” most critics were of a diametrically opposite opinion. 
Connie Johnson described Prince as “an original” in the Los Angeles Times, 
while Stephen Holden of Rolling Stone felt the album commanded respect. 

Prince's first tour started November 28th 1979 with a performance at the 
Roxy Theatre in Los Angeles. The dub’s 500-capacity cowd, full of record 
industry people, witnessed a slightly apprehensive performance by Prince 
and his band: Dez Dickerson (guitar), Gayle Chapman and Matt Pink (key- 
boards), André Cymone (bass), and Bobby Z (drums) 

13 concert dates had been lined up throughout December, but the tour 
had to be cut short after five concerts when Prince came down with “a 
touch of pneumonia in his right lung,” according to a Warner Bros. spokes- 
man at the time. 

‘The success of "I Wanna Be Your Lover” gave Prince added exposure 
on US television. After appearing on Soud Train and The Midnight Special, 
Prince was invited to American Bandstand, the biggest television pop 
show of them all. Its famous host Dick Clark made the mistake of asking 
Prince how he could come from Minneapolis “of all places,” and when 
Clark wanted to know how long he had been a musician, Prince said 
nothing and held up four fingers. 

‘The second single from Prince, “Why You Wanna Treat Me So Bad” missed 
out on the pop charts (but made number 13 on the black chat). A third singe, 
“Stil Wating” released in March, also met with minimal chart success (number 
65 on the black char), and did litle to propa the tour, which was relaunched 
with a performance at the Orpheum Theatre in Minneapolis on February Ah. 
‘The concert included the first performance of “Head,” a song which had Prince 
and Gayle Chapman simulating a fellatio act on stage. 

With the same band as on the 1979 concerts, Prince played a few dub 
dates in the States before supporting funk star Rick James at larger venues 
from mid-February until the end of April. Concert promoters often billed 
the shows as a “Battle of Funk,” asking f Prince, the young contender, 
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1979 For You concerts: 











Sjen Minneapolis (MN) _ Capri Theatre 
¿jan Minneapolis (MN) Capri Theatre 
1979-80 Prince tou 

28 Nov Los Angeles (CA) — Roxy Theatre 

Dec Houston (TX) 

Dec Dalas (1%) 

$ Feb Minneapolis (MN) Orpheum Theatre 
Feb Cincinnati (OH) 

IS Feb NewYork (NY) Bonom Line 

16 Feb NewYork (NY) Bottom Line 

1980 Rick James tour: 

Brb Chicago (1) Uptown Theatre 
— (PA) Stanley Theatre 
—— (PA) Stanley Theatre 

5 Mar Greenville (SC) 

TMar Jacksonville FLAY 

Mar Lakebnd (FLA) Civic Center 

Mar Atlanta (GA) The Omni 

16 Mar Columbia SC) 

3 Mar _ Detroit (MI) 

18 Agr Memphis IN) __ Mid-South Coliseum 
24 Apr Richmond (N) Rs 

27 Apr Nashville (TN) Municipal Auditorium 


This istis far from complete, but ithas not been possible to 
get more details. If you know of any 1979-80 Prince 
concert in the city where you live, or elsewhere, please 
contact UPTOWN so we can update and add to the lit. 


could challenge the established star Rick James. The press caught on to 
this rivalry, and often compared the two artists. 

Princes 1979/80 set was drawn mostly from For You and Prince, but the 
material was given a much tougher, rodkier insistence, often with long 
guitar solos by Prince and Dez 

‘The bands physical appearance also set Prince apart from being just another 
black R&B ad. Dressing more outrageoudy than before, Prince wore litle more 
than Zebrastriped bikini briefs, legwamers and highthed shoes. 

‘The band members were also dad outlandishly. Matt Fink, who was re- 
christened Doctor Fink, dressed in an entire surgical outfit, complete with 
rubber gloves, stethoscope and surgical mask. Some critics were so taken 
by the appearance of Prince and his band that they couldn't get away from 
the topic of Princes underwear and focus instead on the music. 

Undoubtedly, the predominantly black audiences who saw Prince on 
tour in 1979/80 were surprised to find the relatively soft music of his 
records re-arranged into hard rod on stage. “The critics were led to be- 
lieve we would be laid-back because of the albums. The albums are not as 
fiery as the concert. Older people found it hard to get into us. The kids 
were the smartest. They are ready for a change. You have to tell them the 
truth, whether its politics, lyrics, music, school. Kids are a lot more aware.” 

Even though t was quite obvious from the look and sound of the band 
as well as Prince's increasingly daring stage act that he was heading in a 
new direction, few could have anticipated the next development in Prince's 
career. 


By PER NILSEN. 
Thanks to DAVID J. MAGDZIARZ for valuable comments, 





On the Prince tour [above and page 4]. 
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In the early hours of Sunday February 13th 1994, Prince performed at 
Paisley Park as part of “The Beautiful Experience,” a party celebrating 
the release of the new single, “The Most Beautiful Girl In The World.” 


pproximately 1,200 guests were in attendance, including su- 

per model Naomi Campbell, retired basketball star Magic 

Johnson, “Downtown” Julie Brown, members of Kriss Kross 

and Sat-N-Pepa, and Tevin Campbell. Some 100 fans actually 

gota chance to purchase the $100 tickets for the event. People 

were admitted to the party ether by showing their invitations, which were 

taken from them, or their tickets, which were tom in half. The invitations 

were sert in a CD jewel box, with the invitation being the CD booklet. A 

paper CD sat in the position a real CD wouldbe in. The paper CD was 
imprinted “The Most Beautiful Girl In The World.” 

The doors at Paisley Park opened at midnight for one of the most unusual 
glimpses Prince has ever allowed of his studio complex. Upon entrance, at- 
tendees were given a mapto guide them through the first floor of the studio 
where there was a multitude of “experiences” to take patt in. 


ELEVEN “EXPERIENCES” 


The building was sectioned into 11 different areas, with an overall look 
that was described as a “lavish Forman Empire-meeis-cpbeispace mot” in St. 
Pad Pioneer Press. 

The first hall was called “The Hall Of Faces Experience” and contained 
photos of all the women who sert their pictures to Paisley Park's “The Most 
Beautiful Girl In The World? advertisement campaign. 

“The Spoken WordExperience” had pages of poetry frombooks hungall over 
the wall and pillows on the floor. In the same area was a studio that was open 
for people to watchan engineer mixthesongs"7,” “Eye Wanna Mek With U,” 
and “My Name Is Prince.” This was called “The Listening Experience.” 

In another room was “The Jazz Experience,” where Eric Leeds jammed 
with a band that included Ricky and Paul Peterson anda 12-year-old dum- 
mer. Apparently, Prinoe had seen the kid on a television show, and suggested 
to Eric that he jam wth the band. Food and drinks were available in an area 
known as “The Garden” 

In “The 10,000 Experience” was a computer with Princes symbol on the 
screen. The symbol would change throughout the night and played a sample 
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of Prince's forthcoming interactive CD ROM game, tentatively titled “The 4 
Experience.” On the walls were mock-up pages of the new Prince magazine, 
10,000, which appears to be more about poetry and art than Prince, 

Inside the main stage area was “The Dance Experience,” where a dance 
troupe performed with Mayte. She danced to two numbers, one of which was 
“Pheromone” 

“The Peep Show Experience” appeared to be a dressing roomforthe danc- 
ers. They sat around and talked while you viewed them through coloured 
plastic. When they wanted, you could see them having “simulated sex” 

“The Theatre Experience” showedthe films The Undertaker and Three Chains 
O'Gold. There were also “The Harp Experience,” a room where you could step 
on certain things to make different musical sounds and listen to harp music, 
and “The Media Experience,’ where you could watch MTV and BET tape the 
proceedings. “The NPG Experience” was a booth selling merchandise from 
The NPG store. 


“THE LIVE EXPERIENCE” 

“The Live Experience” began at about 3.00 am with Tony Mosley and four 
unidentified rappers performing for 10 minutes. Noone introduced the rap- 
pets nortold the name of the song, but when it was over Mayte came out, She 
picked up a new, metallic gold guitar, shaped like Prince's symbol turned 
sideways. She took it from its rack and carried it backstage to Prince, who 
launched into a solo, playing overthe music that was aired on the PA systern. 
“The audience responded with a roar. 

Prince emerged at 3:15 am He was backed by four members of the new 
band he calls 10,000: Sonny Thompson (now known as Crazy), Michael Bland 
(aka. Master), Morris Hayes (Mr. Hayes) and Tommy Barbarella (Barbarella). 

‘Tommy was seated behind a keyboard fronted by a plastic, opaque Ameri- 
can flag that had coloured lights blinking through it, while Mortis played a 
clear, plexiglass keyboard that also twinkled with lights, Mayte was also on 
stage, performing dances. In the back of the stage was a huge video screen that 
stretched from side to side of the stage. Throughout the concett, visuals were 
shown to interact with the live performance, somewhat similar to the Glam. 





* 
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PEEP SHOW 


Slam Upsses production. 

“Any wild muthafuckers in the house tonight?” were Prince's first words, 
entering the stage. A woman's face appeared on the screen, speaking in a 
computerlike voice, saying, "Hello, welcome to the Dawn, programmed for 
the New Power Generation. There are over 500 experiences to choose from” 
They began by performing “Interactive” 

Prince would play to the front, then tum backto look at the screen, then 
swivel around to the front once again. Midway through the song, the woman 
on the screen said, “That was just an example of the many experiences the 
Dawn has to offer. If you would like to continue The Interactive Experience; 
please press come.” 

"The second tune was “Days Of Wild” a stripped-down funky workout with 
rapped lyrics about negative aspects of music, swearing in songs and songs 
that depict women in a negative way, “Call her bitch or ho, I dont think so.” 
Interestingly the main theme from “Caravan,” by Duke Ellington, was played 
on keyboards throughout (not included on the studio version). During the 
performance, Prince moved overto Mortis Hayes and shaved his head! 

“Now” opened with the computerlike voice on the screen saying, “Wel- 
come to the Dawn. You've just accessed The Now Experience.’ This experi- 
ence is great for dancing and improving self-esteem Other titles in this catego- 
1y include ‘Irresistible Bitch; ‘Housequake; and Sexy MF! But that was then, 
this is now!” “Now is a hard-edged, busy funk number wth rapping anda 
recurrent chanted refrain of “Now” 

Prince and band left the stage after “Now? and it was time to announce the 
winners of “The Most Beautiful Girl In the World? beauty contest. Fromthe 
50,000 entries received, seven had been selected to appear in the video for the 
song, five of whom were present at the party. Karen Lee, Paisley Park publicist, 
gave an introductory speech about the theme of the single and video: appred- 
ating and honouring women. 12 professional models posed on a runway to 
the left of the stage, as the five contest winners were introduced, before the 
video for “The Most Beautiful Girl In The World’ was premiered. 


14 + UPTOWN #13 


SPOKEN 


EXPERIENCE 


J GHT nane] 





EXPERIENCE 
(PRESS) 










WORD 






SECOND SET 


Prince was in a playful mood throughout the second set, which was more 
of loose jam session than a tightly rehearsed concert. In all likelihood, the 
second set was different from what Prince had planned because the large 
montorhad failed. They were not able to the rest of the “interactive concert” 
that required the monitor to play the videos in the background. During the 
second part of the concert, the cameramen primarily focused their lenses on 
the crowd, so it is quite possible that parts of the show may be re-shot f itis 
tobe released in any form. 

1 wanna thank yall for staying up so late. They said they wanna reload the 
cameras so we're gonna just play litle blues forfive seconds. Cool”, Prince 
said before kicking off the second set with “The Ride.” 

Prince introduced the band merrbers and had each one take a solo during 
an extended laid back funky outing centered around “The Jam? by Graham 
Central Station. It also included some lyrics from Sly Stone's “Dynamite.” 
Prince took off Morris’ fur hat to show his closely shaved head. Next fol- 
lowed “I Believe In You,” a slower R&B tune, also originally done by Graham 
Certral Station. Itfeatured few words and was more of an instrumental jam. 

“Is Tevin Campbell in the house” Prince asked, Tevin had been at the 
party and evidently scheduledto perform. “We had to send Tevin to bed. 
‘Well, we can do this anyway!” Prince continued before playing “Shhh,” with 
Prince substituting for Tevin. Prince injected killer guitar solos where the 
string sections are on the recording, and when he came to the portion of the 
song where Tevin asks, “What's my name? Prince sang it right out as he 
cupped his hand over his ear to hear the response. Not asound emitted from 
the wellschooled audience. Prince concluded, “Good,” satisfied that his audi- 
ence finally figured t out. 

A guitar player, nicknamed “Tattoo” for obvious reasons, came up on stage 
as Prince kicked into Ray Charles’ “Whatd I Say” on the piano. A technician 
handed hima gutar. Prince adlbbed new lyrics on the spot, “See the rutha- 
fucker with tattoos, he's saying he can do the do. See brother, better play that 
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thing, Imwraiting, and you'd better sing,” while the guy was trying to get the 
guitar to work. He managed to produce a brief solo before it turned quiet. 
Prince got up from the piano, put the guitar on and played a searing solo, “I 
just wanted to see if t was working!” The guy tried again and Prince said, 
“Solo on the one,” but the guy was unable to produce. Prince seemedto get a 
big kick out of the guy, laughing the whole time 

Prince strapped ona new bass guitar with an eye on it for a tight, funky 
jam of Eric B. & Rakim's “Sweat The Technique” now called “Peak The 
Technique,” which inchided a repeat of the title phrase and injected samples 
of comedian Bernie Mac. Prince played some “greasy” slap bass before mov- 
ing on to the drums for a solo, where he “duelled” with a sample of “fuck 
that.” 

"The jam continued with a guy coming up on stage to play piano, which he 
did quite well, with a lot of whooping and Princely screeching that made 
Prince laugh. Prince used some kind of electronic device to distort his voice. 

He asked Sonny, “They told me if I stepped on your foot you do some- 
thing funky. Can I do this? Can I do this” with the result that Sonny launched 
into a bass solo. Next it was Morris turn, “Yo, Morris, they said if I kissed 
your head, you do something funky. Michael, what do you think? Can I kiss 
it? Can I kiss i” Morris got up and started shaking and dancing around. 

1 wanna thank y'all for coming out tonight,” said Prince, before playing 
the final song, “None Of Your Business,” which contained a repeated chant 
of “It's none of your business!” 

The hourlong performance was overby 430 am. Those who hung around 
until 6 am were given “The Most Beautiful Girl In The World? T-shirts by the 
people closing up the store 


By SAM SANDBERG. 
Information from NATHAN WRIGHT, THE PRINCE FAMILY 

and other sources. 

Page 13 photo courtesy of FRED B. Page 14 photos by RENE NIEUWLAAT. 


A commentary by DAVID J. MAGDZIARZ. 


Stressing the importance of inner beauty over mere physical attractive- 
ness, the lyrics of the song are some of the most tender that Prince has 
ever written. By mentioning the day turning "into the last day of all time," 
Prince is obviously referring to the end of the world and the coming of 
Paradise on earth, which is reminiscent Of the song "1999." Then, bring- 
ing to mind "I Would Die 4 U," Prince says that “when the night falls 
before that dayıl'will ery tears of joy, because after U all one can do is 
die" Similar to how Prince "died tobe reborn as «$, it seems as if his 
allusions to death and the end of the world are united in’a.concept of 
symbolically dying and being reborn with his lover in a love which will 
carry them through all eternity. 

Princeis so smitten with his lover that time without her drags on and 
on, so much so that he cannot even get through hours, not to mention 
days. But then, when hie sees her, he is "devoured" In other words, when 
Prince sees his lover his emotions are so strong that he ceases to exist as 
an individual. Metaphorically speaking, he "dies," as his soul is made one 
with hers. In this way, Prince is reborn into the new life which comes 
after the end of all time. 

In what may be his most humble statement on record, Prince says that 
he "could bowsand feel proud in the light of this power." Prince submits 
to his lover, putting aside his ego in deference and reverence to "the light 
of this power," essentially equating the attraction they have for each oth- 
er with the divine. 

The original lyrics, as printed on the CD inlay, states "Who would 
allow 2 face to be soft as a flower’ | could bow, and feel proud in the face 
of this power." The use of the word "face" in'two different contexts so 
close together would have been awkward, and the change to "the light of 
this power" is a vast improvement. 

The mention of the stars falling "one by one from the sky" again re- 
peats the end of all ime theme. That "Mars could not be too far behind" 
can be interpreted in at least two ways. Firstly, the planet Mars is identi- 
fied with the Roman god of war, and Prince may be saying that with the 
passing of the old age and the dawning of the new, wars and conflicts will 
cease. Secondly, the astrological symbol for Mars is "g," which is also the 
sign for "male." The little grunt or groan that Prince places in the song at. 
this point gives the line a definite sexual connotation. In light of this, Mars 
falling from the sky can be seen as the equivalent of Prince symbolically 
dying, with orgasm, perhaps, being the critical moment at which he is 
made one with, and reborn into, his partner. 


spare no EXpERIEN CE 
What it is... 


To know the Way, 
We go the Way 
We do the Way 
The way we do 
The things we do. 
It's all there in front of you, 
[eE arte band to eect 
You'll only become Confused. 


I am me, 
And you are you, 


As you can see; 


But when you do 
The things that you can do, 
You will find the Way, 
And the Way will follow you- 
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(ack To-Back Hits — No Picture Sleeve) 
1388 7.21982 Kiss [2:48] Sch And Wet [201] (Gack To Back Hits — No Picture Sleeve) 
19887-27900 _ Alphabet St. [Edit — 2:25] / Alphabat St. [Con't 3:14] (PYC Sleeve) 


1979 WBS 49226 Still Waiting [Edit — 348] / Bambi [421] (No Picture Haz 
1980 WBS 49559 Uptown [409] Crazy You [215] (Red Lettering On Sleeve) 
1980 WBS 49638 Dirty Mind [3:54] When Were Dancing Close And Slow [5:18] 























(Na Picture Sleeve) 1988 7127818 Glam Slam [Edt = 3:26] Escape [dr - 331] (VC Sleeve) 
TBL WES 49808 Controversy [3:39] When You Were Mine [B44] (No Paure Sev) 1888 1-277451 Wish U Heaven [LP Verson - 2:43]7 Sale Pussy [410] 
T381 WES 50002 Let's Work [258] Ronnie Talk To Russa [148] (No Fire Sleeve) 1989 7.21938 Sign O? The Times [3:44] / U Got The Look [338] 





(Back To-Back Hits — No Picture Sleeve) 


1389 7-1039 Alphabet St. [225]/1 Could Never Take The Place Of Your Man [3:39] 
(ack To-Back Hits — No Picture Sleeve) 


1989 721924 _Batdance [Edt — 406] / 200 Balloons [5:05] 





1982 T-29942 Do Me, Baby [357] Private Joy [425] (No Picture Sleeve) 
1982 7.19883 1999 [335] How Come U Don't Call Me Anymore [354] 

(Initial Copies In Plain Purple Sleeve) 
1982 7-1974 Little Red Corvette [3:08] / All The Critics Love U In New York [3:15] 























(No Picture Sleeve) 1989 722814 _Partyman [3:1 ]/ Feel U Up [Shore Stroke = 3:42] 
1983 020129 Little Red Corvette [308] / 1999 [335] Picture Ded) 1989 7-22757 — The Arms Of Orion [Edit- 3:40]/ 1 Love U In Me [413] 
1983 7.19503 Delirious [356] / Homy Toad [213] (Fold-Out Poster Sleeve) 198% 7.22824 Scandalous [Edn — 412] / When 2 R In Love [357] 
1983 7.19548 Let's Pretend We're Married [3:40] 4 Irresisuble Brchf# II] 1990 7.19751 Thieves In The Temple [Album Version — 320] / Thieves In The 





Temple [PartI — 1:41] (No Picture Sleeve) 
1990 7-1955 New Power Generation [Album Version — 3:39]! New Power 

Generation [Part Ilf Album Version — 2:57] (No Picture Sleeve) 
1990 7.21859 Batdanee [404] / Partyman [3:11] 


1984 7-191286 When Doves Cry [349] / 17 Days [354] Tea Copies On Purple Yny) 
1984 T-29216 Les Go Crazy [Edit — 3:46] Erotic Cry [353] 
1984 7.19174 Purple Rain [402] T God [3:59] (Purple Vinyl In Plasie Picture Sleeve) 





































































































1984 7.391211 Would Die 4 U [257] Another Lonely Chrismas [Ede - 420] (ck To Bude Hts No Pare dene) 
19857-19079 Takes Me With U [352] Baby. Im A Star [255] 1591 7.19225 Gott OFF [427] Horny Pony [417] (No Peer Sleeve) 
1985 735972 Raspberry Beret [331] She's Always In My Hair [Edt — 327] 19917-19175 _ Cream [#:12]/ Horny Pony [4:17] (No Picture Sleeve) 
19857-28998 Pop Lite [342] Helb [Edr 324] 9917-19090 Insatiable [Edit = 401] 1 Love U in Ma [4:12] (No Picture Seve) 
1985 728999 America [340] / Girl [Ede — 357) 1991 7.19083 Diamonds and Pearls [Edt — 420]/ X-Carpts From The Songs: Thunder 
19857-28751 Kiss [346] Love Or $[Edr- 357] Daddy Pop Solin Jughead, Money Dont Mater 2 Night Push Live 4 
19857-28711 Mountains [358] Alexa Da Pans [Eat 320] Love [503] (No Peture Seeve) 
19857-18610 __Anotherloverholonyohead [358] Gr: And Boy: E30] 1991 7-1900 Money Don’t Matter 2 Night [Edt — 412] Cal The Law [419] 
1926 GWB 0391 | Wanna Be Your Lover 257]! Why You Wanna Treat Me So —— 
1597 7-18817 Sexy MF [Album Verson- 52517 Soli [Album Version = 34] 
1987 GWB 048 1999 (3:35) / Litle Red Corvette (3:08) —— Steere) 
(Gack-To-dack Fits — No Piero Sec) 1592 7.18707 My Name Is Prince [ede ~ 404] Sery Mutha [355] (No Picture Sleeve) 
1987 GWE ORTE Delirious [36] Lets Pretend Were Marred [BA] 1992 718824 [Album Version - 509] 7 [Aosusie Version 354] (No Picture Sleeve) 
(BickTo-Back Hits — No Pete Sleeve) 19927-18700 — Damm U [Album Version — 404] 7 2 Whom It May Concern [401] 
1787 GWE 0516 When Doves Cry [:49]/ Lets Go Crazy [54] (No Picture Seeve) 
(GacleTo-Back Hits — No Pete Sleeve) 1579 718585 The Morning Papers [Album Version = 357]7 Lie 4 Love [Album 
1787 GWE O17 1 Would Die 4 U [157] Take Me Wah UBS] Version — 658] (No Picture Seve) 
(GacleTo-Back Hits — No Picture Sleeve) 1593 7.15%0 — Diamonds And Pearls [Edi - 4:20] Insaciable TT 
1987 GWE OSIB Purple Rain [402]/ Raspberry Beret [331] (GacleTo-Bak Hits — No Prture Sleeve) 
(GacleTo-Back Hits — No Pietro Sleeve) 1593 7.15%91 Cream [%12]/ Gem OF [Single Bare T 
1987 GWE O51) Pop Life [3:47] America [340] Back To-Back Hits — No Picture Sleeve) 
(Be To-Back Hits — No Petro Sleeve) 1593 7.18371 Pink Cashmere [6:12] Soft And Wer [301] (No Picture Seera) 
1987 7.38399 Sign O? The Timos [Ed 344] La la. La He He, Hee [EM 300] 1993 7.18372 Pesch [3:48] / Nothing Compares 2 U [417] (No Picture Seere) 
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hen compared to most other countries, Warner Bros/Pais- 

ley Park has issued relatively few limited edition or special 

pressings in the 15 years they have been releasing Prince 

singles in the United States. This has given many Ameri- 
can collectors a sense of being left out when t comes to picture discs, poster 
sleeves, etc. However, the US releases do have the distinction of being the 
“originals” as far as Prince is concemed. Generally, releases issued throughout 
the rest of the world are based upon their American counterparts. 

There have been many discographies published previously in various col 
lectors’ magazines and fanzines, so this article will not concern self with 
each and every release. Instead it will point out some of the most interesting 
and collectible of these original Prince releases in terms of their uniqueness 
from those found in other countries throughout the world. The accompany- 
ing discography does not include those issues used for promotional purposes, 
which were covered in great detail in UPTOWN 7, but it does feature every 
commercial (stock) release inthe 7, 12", LP, CD, and cassette formats. 

Over the years, Warner Bros /Paisley Park has used a relatively simple cata- 
loging system for its various releases. The catalog number consists of a five- 
digit base nurrber preceded by a prefix numeral, which identfies the releases 
format (CD, 7" etc). Each single contains the same base, but the prefix nu- 
metal varies with the format. The different prefix numerals are as follows: 12° 
Singles —0, LPs — 1, CD's (including Albums, CD Singles, and Maxi-CD) — 
2, Cassettes (including Alburrs, Singles, and Maxi-Cassettes) —4, and 7" Sin- 
gles —7. For example, the catalog number 4-28289 identifies the cassette single 
for “U Got The Look” b/w “Housequake.” This works for all releases, with 
the exception of 7" singles issued prior to 1981 and the 12" single for “Let's 
Work” (all of which had “WBS” as the prefix), and the cassette versions of 
Prinoe's first four albums (which had “MS” as the prefix followed by a four- 
digit base murrber). 

General values are given for selected items in the text, however these should 
only be used as a guide. They are based upon asking prices by record dealers 
usually found in such US publications as Goldmine and Discoveries, and are 
listed for iterns that are in mint condition. For those items not mentioned in 
the text, here is a brief guide to other releases: 7" Singles (1978-1983) — $20 to 
$35, 7° Singles (1984-Present) — $2 to $15, 12" Singles (1983-Present) —$5 to 
$15, Cassette Singles (Inchiding Maxi-Cassettes) and CD Singles (Including 
Maxi-CD’) — $5 to $8. 


FOR YOU — AROUND THE WORLD IN A DAY 

For You [13150], Princes 1978 debut abum, was intially available only in 
the United States. For You was also the only Prince album to feature the 
“jungle” or “Burbank” Warner Bros. record label. The rest of the world had to 
wait until two years later to gain its first exposure to the man with the one- 
word name, when both the Prince [13366] and Dirty Mind [13478] albums 
were unleashed, (In most other countries, For You was not released until after 
the success of 1964's Purple Rain [1-25110]) In the US, For You (three exposure 
shot of Prince playing an acoustic guitar), Prince (lyric insert), and Dirty Mind 
(band shot) were all initially issued with inner picture sleeves protecting the 
LP. Following Purple Rain, Prince’s first three alburrs were reissued without 
the inner sleeves. The For You reissue also did not contain the “Burbank” 
label. Thus the former are quite collectible, usually selling in the $25 to $30 
range. 

Prior to 1982 it was customary for US 7" releases to not contain picture 
sleeves, except for special releases or those that followed a major hit single. 
‘Thus, the only two Prince releases during this time period to contain picture 
sleeves were 19795 “Why You Wanna Treat Me So Bad” b/w “Baby” [WBS 
49178), and 1980's “Uptown” b/w “Crazy You” [WBS 49559]. The former was 
the follow-up to Prince's first certified US hit, “I Wanna Be Your Lover,” 
‘while the latter preceded the citically acclaimed Dirty Mind album The sleeve 
for “Why You Wanna Treat Me So Bad?” sports the same photo fromthe 
cover of the Prince album, surrounded by a brown border. “Uptown,” mean- 
while, features an all black sleeve, with the word “Prince” in white and “Up- 
town’ in red, spraypaint-like fashion (promo copies of “Uptown” have the 
song title printed in pink). These two 7"s can command $35 to $40 apiece in 
good condition, 

The 1973-1982 time period also saw the release of several US singles not 


available in any other country. This includes Prince's first single, “Soft And 
Wet" b/w “So Blue” [WBS 8619], as well as Just As Long As We're Together” 
b/w “In Love” [WBS 8713], “Still Waiting” b/w “Bambi” [WBS 49226], and 
“Do Me, Baby” b/w “Private Joy” [7-29942]. All are highly sought-after, partic- 
ula the later two, and usually sell for between $25 and $40. 

Intial copies of the Controversy [13601] abum came with a limited edition 
poster, which was deleted from later pressings. The poster cortains one of the 
least flattering photos of Prince ever published (wearing nothing but bikini 
briefs and standing in a shower [see the photo on page six in UPTOWN#11D, 
but copies of Controversy with the poster are usually priced around $40 

‘The first US Prince 12, “Lets Work” b/w “Gotta Stop (Messin’ About)” 
[WBS 50028), was released in early 1982. The single reached nurrber nine on 
the black chart, which prompted this highly sought-after release from the 
Controversy album The cover features a photo of Prince and what eventually 
became The Revolution, posing in front of a brick wall. Besides containing, 
Princes first B-side, “Gotta Stop (Messin’ About)” - which was not released in 
the US as a single (although it does appear on a 12" promo), the 12" featured 
a Dance Remix’ of the single track. It is also interesting to note that the 7' 
for “Lets Work” [WBS 50002] has “Ronnie, Talk To Russia” as its flipside, 
not “Gotta Stop (Messin' About).” Expect to pay in the $125 range for the 
12. 

In 1983 two very interesting releases, both only available in the US, were 
gamered fromthe 1999 album. In what today rerrains as the only US release 
of ás type, “Litle Red Corvette” b/w “1999” was issued as a limited edition 7 
picture disc [0-20129]. This release came housed in a PVC sleeve, with the 
familiar photos fromthe 1999 albums inner sleeves featured on the disc (a 
band shot and Prince lying on a bed). This item can generally be foundfor 
$20 to $30. 

Beginning with the 1999" b/w “How Come U Don't Call Me Anymore” 
[7-29883] release, all subsequent Prince 7° singles up until 1989 contained 
picture sleeves (the only exception is “Little Red Corvette” b/w “All The 
Critics Love U In New York” [7-29746D. Initially, the “1999” single was re- 
leased in a plain, purple sleeve. On a related note—contrary to rumour, no 
commercial 12" for “1999; usually said to contain “Little Red Corvette” as ts 
B-side, was ever releasedin the US. However, there are several 12" promotional 
releases containing the track. 

“Delirious” b/w “Homy Toad? was released in a deluxe, fold-out picture 
sleeve depicting a calender of the year 1999 (with Princes June 7th birthday 
clearly marked). This last item is easily the most valuable of the US 7" releas- 
es—copies normally are priced in the $60 to $90 range. 

Princess 1984 Purple Rain project offered US fans their only chance to ob- 
tain colored-vinyl releases, as Warner Bros. issued the initial 7' copies of “When 
Doves Cry” b/w “17 Days” [7-29286] on purple vinyl. Later, after the track 
had become such a massive hit, t was reprinted on black vinyl as demand 
increased. Subsequently, all “Purple Rain” b/w “God” (Vocal) 7" singles [7- 
29174] and the initial copies of the 12" single [0-20267] were also issued on 
purple vinyl. Purple copies of the “When Doves Cry” 7" and “Purple Rain” 
12 are worth about $20 each (theirblack vinyl counterparts and the “Purple 
Rain” 7 are worth signficantly less due to overproduction). 

Other interesting releases from the Purple Rain era include the 12" single 
for “I Would Die 4 U” b/w “Another Lonely Christmas” [0-20291]. Surpris- 
ingly difficult to find (and usually in the $35 range), this 12" features large 
picture labels and a remix of the single track. “Take Me With U” b/w “Baby, 
mA Star” [7-29079] was only issued as a single in the US and Japan, and 
thus contains a highly unique picture sleeve—a montage of the love/sex sym- 
bol a dove, and an abstract drawing of Prince (in Spain, this sleeve was used 
forthe “Lets Go Crazy” 7" single). Also, initial quantities of the Purple Rain 
LP [1-25110] were issued with a limited edition poster (a group photo from 
the “When Doves Cry” video). 

Around The Word In A Day [2-252836] was one of the first major releases on 
the CD format in the US. As such, Wamer Bros. was still toying with how to 
package this new product. This resulted in a rather unique design for the 
Around The World nA Day release, as the disc itself came in a clothsleeve and 
was packed in a cardboard slipcase—cimilarto the sleeves 12" singles are pack- 
aged in (not the standard 12" x 6" longbox and jewel case as most subsequent 
releases). The slipcase then fit into slots inside a special fold-out flat longbox, 
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12" SINGLES. 





1981 _WBS 50028 Let's Work [Dance Remix- 802]/ Gona Stop (Mesán About) [255] 





1983 021070 


Lets Pretend We're Married [7 10] Imesitble Bro [411] 





1984 0.2028 


When Doves Cry 554 17 Day: 354] 





1984 0.20246 


Let's Go Crazy [Special Dance Mic- 735] Erotic Cry [724] 





1584 0.202877 


Purple Rain [8:45] / God 1359] (nel Copies On Purple Vinyl) 





1 Would Die 4 U [Extended Version — 10:15]/ Another Lonely Christmas [6:47] 





Raspberry Beret [New Moc — 725] | She's Always In My Hair [New Moc 6:48] 





Pop Life [Fresh Dance Mic — 6:16] / Hell [Fresh Dance Mix- 638] 





America [Extended - 119911 Gin [736] 





Kiss [Extended Version - 7:16] Love Or $[650] 





Mountains [Extended Version— 1003] / Alexa De Paris [454] 





wes 50028 1986 


“Anotherloverholenyohead [Extended Version — 752]/ Gir And Boys 530] 








Ler's Wor / Gorra Stor (ean: 1587 


Sign O' The Times [457]/ La la. La He, He, Hes[1032] 








Asou) [Maxi Since] 


IF | Was Your Girlfriend [454]7 Shodadelica [6-12] 





HS) 


U Got The Look [Long Look- ETT U Got The Look [332] HouseQuake [438]7 Housequake [7 Minutes Mo Quake — 





T Gould Never Tale The Place Of Your Man [631]! Hot Thing [Edit- 3:40] 7 Hot Thing [Extended Remi- 832] / 
Hot Thing [Dub Version - 653] 





‘Alphabet St. [5:40] / Alphabet St [This Is Not Music This Is A Trip” 





TH] 





‘Glam Slam [Remix — 852] Escape [ Free Yo Mind From This Rat Race" 6:28] 





T Wish U Heaven [Part 1. 2 3 - "I0Something"]/ Scarlet Pussy [603] 





Battlance [The Batmix— 7.15] T Batdance [Vicki Vale Mix— 5:55] 200 Balloons [5:05] 





Partyman [The Purple Party Mic- 602] / Partyman [Partyman Music Mix 431] Partyman [Video Mix- 6:20]/ Feel U 
Up [Shore Stroke - 3:42] 





1989 02102 


The Scandalous Sex Suite [The Crime, The Passion, The Rapture — 19:20] Sex [702]/ When 2 R In Love [402] 





1590 0.21598, 


Thieves In The Temple [Remix 803] / Thieves In The House Mix [650] / Temple House Dub [5:06] 





1990 021787 


New Power Generation [Funky Weapon Remi — 501] / TC's Rap [Featuring T.C. Ells - 3:11]7 Brother With A 
Purpose [Featuring Tony Mosley ~ 4:18] Get Of [4:41] / The Lubricated Lady [2:39] Lovelef, Loveright [5:00] 





1991 040138 





0-2029 1 


Gatt Off [Extended Remix — &31]/ Gett Of [Houstyle - 8:20]/ Violet The Organ Grinder [459] / Gett 
OF [Flutestramental - 7:26] / Gangster Glam [6:04] Clockin’ The Jizz [Instrumental - 451] 





| Wout Die 4 UJ Anorner Loner 1991 
Cresas [Max ued 


041097 


Cream [Album Version — 4:12] / Cream [NPG Mix— 5:47] / Things Have Gotta Change [Tony M. Rap- 357] 2 The 
Wire [Creamy Instrumental — 3:13] Get Some Sob [1:31] f Do Your Dance [KC's Remix- 558] / Housebangers [423] / 


Q In Doubt [Instrumental — 400] Ethereal Mix [4:43] 





1992 040700 


My Name Is Prince [2° Club Mic — 8:11] / My Name Is Prince [House Mic- 7:18] My Name ls Prince [Orginal Mix 


Edit- 806] My Name Is Prince [Hard Core 12" Mic- 755] Sexy MF HZ Remir ~ 7:34] 





1992 040574 


7 [Album Version — 509] / 7 [After 6 Ede — 420] 7 [After 6 Long Version - 5:15]7 7 [Acoustic Verson- 354] 7 [Album 


Edit- 4:23] / 2 Whom It May Concern [401] 





1994 07514 


The Most Beautiful Girl In The World [407]/ Beautful [357] Pain Black Sleeve With Tite Sticker And Picture Labels) 





which had the song lyrics reprinted on its inner panels. Later pressings of the 
Around The World In A Day CD were issued in the normal jewel case and 
longbox format. 

As far as singles go, “Raspbeny Berry” b/w “She's Always In My Hair” [7- 
28972] was selected as the first single from Around The World In A Day inthe 
US ("Paisley Park” was the fist single in Burope and the UK). The “Pop Lfe” 
b/w “Hello” [0-20357] 12" single featured a Fresh Dance Mix’ of the single 
track, remixed by Sheila E. An “Extended Version,” which continues forsever- 
al minutes where the abum version fades, was issued only in the UK. 

Parade [125395] sparked one item of note: the picture sleeve for the “An- 
othedoverholenyohead” b/w “Girls And Boys” [7-28620] single features a black 
and white doseup of Prince's face. This sleeve was unique to the US, Canada, 
Japan, New Zealand, and Australia 


SIGN 0° THE TIMES — THE MOST BEAUTIFUL GIRL IN THE WORLD 

From 1987 to 1993 very little of colledible interest was issued by Wamer 
Bros /Paisley Park in the US. Most of the releases were identical, or very 
similar, to those released throughout the rest of the world. However, there are 
a few noteworthy terms fromthis period to be discussed. 

F any one year can be pinpointed as the beginning of the end of vinyl 
releases in the US, 1987 would be it (1990's Graffiti Bridge [1-27493] was the 
last album to be released on vinyl in America). It was at this time that the US 
record industry began releasing singles in the cassette and maxi-cassette for- 
mat. Essentially, a cassette single contains the same material as a 7* single; a 
maxi-cassette, the same as a 12 (or later, CD) single. This more or lessbegan 
the American “love affair” with cassettes, which continues today. In compari- 
son, almost no cassettes are sold in Europe. It should also be pointed out here 
that not all 12" singles resulted in a maxi-cassette release (see discography). 
Older cassette singles, although not usually expensive, are very dfficuk to 
find once the title has been deleted or production has ceased on the tile. 
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In Prince's case, “Sign O' The Times” b/w “La, La, La, He, He, Hee” [4- 
20648] and “FI Was Your Girlfriend” b/w “Shockadelica” [4-20697] were is- 
sued as his first two maxi-cassettes. The former, in particular, is noteworthy for 
is different °O-Card” (the record industry term for the cardboard sleeve that 
surrounds the cassette), which is a peach andblacktile cover instead of the 
more familiar shot of Cat holding a heart. Incidentially, the maxi-cassettes for 
the next two Sign O" The Times singles, “U Got The Look” b/w “Housequake” 
4.20727] and “I Could Never Take The Place Of Your Man” b/w “Hot Thing” 
[6.20728] each came housed in a cardboard cassette size longbox. 

Of couse, no Prince collection would be truly complete without an origi- 
nal copy of the Black Album [1-2577]. Cassettes, CD's, and LP's were already 
pressed and ready to be shipped in early December 1987 when the call came 
in that Prince had changed his mind and all copies were to be destroyed. 
Fortunately, dockworkers managed to save a few copies of each format from 
destruction. The only CD pressings available are of US origin (no Black Al- 
bum CD's were pressed in Europe), and the five known are promotional i- 
sues. Each format featured a plain black cover, with only an orange catalog 
nter printed on the spine, as well as an “Explicit Lyrics — Parental Adviso- 
17' warning, and a sticker on the back cover with the Warner Bros. address 
and barcode. The labels of the LP and the compact disc itself are black, with 
only song tiles and times written in orange (nowhere on the packaging does 
it identify the albumas a Prince release). One of the CD's, without the card- 
board longbox, sold for an astounding $11,000 in 1991 (not $13,500 as report- 
ed in many major newspapers and magazines), another, with the longbox, was 
offered for sale for an equally impressive $8,000 in 1992. An LP issue can 
command anywhere from $2,000 to $5,000! 

“Scandalous” b/w “When 2 R In Love” [7-22824), from the Batman sound- 
track, was only issued as a single in the US. lt is also the last Prince 7" to 
contain a picture sleeve. The 12" version, known as the “Scandalous Sex Suite” 
[0-21442], eamed Prince a great deal of publicity upon its Noverrber 1987 





VINYL ALBUMS 



































































































































197813150 For You (Firs Issue With “Burbank” Label) 
179 1.3366 Prince 
1980 M3478 Diry Mind 
19811-3601 Controversy (nial Issue With Poster And Cover Sticker) 
1987 T THE 
1984125110 — Purple Rain (inital Issue With Poster And Cover Sucker) 
1985 1.5286 Around The World In A Day 
1986 1.2395 Parade, 
1987125577 Sign O” The Times QLP) 
1987 1.356077 Block Album (Never Released) 
1988 1.3570 Loresexy 
1789 1.3593 Bamon 
1990 127493 Graff Bridge (LP) CD ALBUMS 
198523150 For You 
CASSETTE ALBUMS — — 
1978 M5 3150 For You 1985 23478 Durty Mind 
1979 MB 3366 Prince 1985 23601 — 
1980 M5 3478 rs Mind 1985 22370 1999 (Without DMSR) 
1981 MS 3601 __Conworeny 1985 225110 Purple Rom 
1982 429720 199 1985 275286 Around The World In A Doy 
1982 4F-23953 Controversy! Dirty Mind (-On-1 Cassette) {(nital Copies In Fold-Out Long Box And CD Slipcase) 
1982 433953 Controversy! Dirty Mind (2-On-I Cassette — Sightly Different O-Card) 1985 215395 Parade 
1984 435110 Porple Rain 1987 235577 Sign O The Times QCD) 
1985 435186 Around The World In A Doy 1987 115677 Black Album (Never Released) 
1986 435395 Parade 1588 2570 Lowsexy 
1987425577 Sign O The Times 198% 235% — 
1987 435677 Block Album (Never Released) 198% 135978 Boman (Bat Can) 
1988 43570 Loresexy 1390 217493  Groffra Bridge 
1989 435936 Boman 1991 2370 1999 (With DMSR) 
190 427493 Graffiu Bridge 1991 235379 Diemonds And Pearls 
1991425373 Diamonds And Pearis 1992 145037 Love Symbol/Androgyny (With Parental Advisory Warning) 
1992 445037 Love Symboli Androgyny (With Parental Advisory Waring) 19972 145123 Love Symbol/Androgyny (Without Parental Advisory Waring) 
1992 44123 Love Symboli Androgyny (Without Parental Advisory Warning) 1992 245121 Love Symboli Androgyny (Limited Edtion In Gold Case) 
1993 OAEI TT 173 15% Tre Hire T 
1993 4445 ‘There? 133 15% — 
1993 4454 The His/The B Sides 1993 14540 The Hits The B Sides 





release. Available only in America and Japan, and with the help of Kim Bas- 
ingen, Prince turned “Scandalous” into a three-part sexual escapade—The 
Crime, The Passion, and The Rapture.’ Along with “When 2 R In Love,” 
the 12" also featured “Sex” as a non-albumtrack. 

‘The maxi-single releases for “New Power Generation,” from 1990's Grafiti 
Bridge, and “Gett Off” and “Cream,” both from 1991's Diamonds And Peark, 
are notable for the various extra tracks featured on them. Both contain mixes 
only available together in America and Japan (several of these tracks have 
been used as b-sides on European releases, but are not available in the same 
format as listed here). “New Power Generation” [0-21783] contains: a Funky 
Weapon Remix’ of “New Power Generation,” T C: Rap” (Featuring T.C. 
Ellis), “Brother With A Purpose” (Featuring Tony Mosley), and the b-sides 
“Get Off,” “The Lubricated Lady,” and “Loveleft, Loveright” 

Featured on the “Gett Off” [0-40138] maxi-single are: “Gett Off” (Extended 
Remix), “Gett Off” (Houstyle), “Violet The Organ Grinder,” “Gett Of (Flut- 
estramental), “Gangster Glam,” and “Clockin' The Jizz” (Instrumental), while 
“Crean? (Album Version), “Crean? (NPG Mid), “Things Have Gotta Change” 
(Tony M. Rap), “2 The Wire” (Creamy Instrumental), “Get Some Solo,” “Do 
Your Dance” (KC's Remix), “Housebangers,” “Q In Doubt” (Instrumental), 
and the “Ethereal Mix” are on the “Cream” [041097] issue. 

In the last few years Warner Bros /Paisley Park has began a somewhat 
different marketing approach to releasing singles in the US. This has involved 
releasing two different singles (nearly) simultaneously to the Pop and R&B 
(black) radio stations. This has occurred only in America, and has so far 
resulted in these four releases being issued to R&B stations only: “Scandal- 
ous” from Batman (mentioned above), “Insatiable” b/w “I Love U In Me” [7- 
19090] from Diamonds And Pears, “Damn U” b/w*2 Whomit May Concern” 
[7-18700] from Love Symbol/Androgymy, and recently “Peach” b/w “Nothing 
Compares 2 U” [7-18372] from The Hits 1 (the latter was released as a Double 
A-Side—"Peach” was issued to Pop radio and “Nothing Compares 2 U” to 


R&B stations.) Most of these releases are indigenous to the US and feature 
highly unique picture sleeves. 

In 1992 Love SymbolAn drogyny was released intwo different versions inthe 
US: a regular version [245037] containing the familiar “Parental Advisory — 
Explicit Lyrics” warning, and a “clean” version [245123] that contained edt- 
ed versions of the racier material (most notably “Sexy MF”). A limited edition 
of 30,000 special gold-boxed copies of Love Symbol’Androgyny [245121] were 
also issued—these have quite quickly become difficult to find in the US. 

Love SymbollAndrogyny also ushered in the release of another new format by 
Warner Bros /Paisley Park—the CD single. A CD single is identical to a cas- 
sette/?* single in terms of tracks included and picture sleeve, “My Name Is 
Prince” b/w “Sexy Mutha” [2-18707] was the first Prince release on this new 
CD format. 

Prince's latest release (issued under the guise of the symbol), “The Most 
Beautful Girl In The World? [CD single —2-72514] is being distributed by the 
independant Los Angeles-based Bellmark Records. There are two different 
versions of each cassette and CD single. The first, sold only through the New 
Power Generation store in Minneapolis, does not contain a catalog rurrber 
orthe Bellrrark logo — whereas the commercial version does feature this, as 
well as an oval sticker on the shrinkwrap. Limited edition cassette and CD 
copies were also sold through the NPG store, and feature a greeting-card type 
package. In addition, the single boasts the first commercial 12" single [0- 
72514] release in neatly two years. Although Bellmark will be the distributor 
of NPG records, it is uncertain at this time f any future Prince releases will be 
distributed by them— however, Prince is still under contract to Warner Bros. 
Records. 


By HAROLD LEWIS, 


Thanks to TONY MELODIA and TIM BLAKE. 
Sleeves provided by TONY MELODIA and AXEL ENGELHARDT. K 
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420648 419090 GE 
Rigpe SO THe Tag! La, Insariate | Love U In d EDSINGLES 
=. a ne > Ñ 1989 LIE 7G Eanes [Vas Vak Mic SERIO 
MAD nerra [Casserre] Balioons [5:05] 
Hets l ` 1989 221422 The Scandalous Sex Suite: The Crime [6:24]. The Passion [6:17]. The 
IKT Rapture [6:39] } Sex [702] When 2 R In Love [402] 
y 1990 221658 Thieves In The Temple [Remix — 203]7 Thieves In The House 
Mix[650]/ Temple House Dub [5:08] 
CASSETTE SINGLES (Including Maxi-Cassettes) 1990 221783 o SO 
on turing T.C. Elis — rother With A Purpose [Featuring 
1987 420448 Sign O The Times [857] La. La La He He, Hee 1032] Ton Boyi 41a]! Go OTEA The Lubiana Lady DO 
—— — Loveleft. Loveright [500] 
PAT FORT Was Your Grand [1597 Soda [Eres e Ga OW nl ene- FEN Ger OF te ER Vak Te 
— Organ Grinder [459] Gert OF [Hutestramental~ 7:26]/ Gangster 
1287 428299 U Got The Look [358] / Housequake [324] Glam [6:04] / Clock’ The Jaz [istrumental~ 45] Gert Of [Extended 
1987 410717 U Got The Look [Long Look 645] /U Got The Look [338] Remix- 831] 
Housequake [4:38] Housaquake [7 Minutes Mo' Quake — 7:15]! U Got 1591 240197 Cream [Album Verson- 41217 Cram [NPG Mix — 
The Lock (Maxi-Cassette In Long Box) Have Gora Change [Tony M. Rap- 357]! 2 The Wire [Creamy 
1767 415183 1 Could Never Tale The Place Of Your Man [Fado 335] Ho Instrumental — 3:13] Get Some Sob [1:31]/ De Your Dance [KC's 
Tais: 340) Remix- 558]} Housebangers [473] Q In Doubt [Instrumental - 
1987 420713 1 Could Never Tale The Place Of Your Man [631]7 Hot Thing [Ed 400] | Ethereal Mix [4:43] 
340] Hot Thing [Extended Version ~ 837] Hot Thing [Dub Version = 1592 2468 1999 [935] Lite Red Corvera [308] BackTran) 
4:53] (ii Cascete In Long Box) 1992 21870] My Name ls Prince [Edit 404] Sexy Mutha [355] 
[988427900 _ Alphabet St. [Edt 25] Alphabet St [Cone— 314] 1992 240700 My Name Is Prince [Orgmal Mic Edit- 808] / My Name Is Prince [177 
1988 420930 Alphabet St. [540] 7 Alphabet Se [This ls Not Musie This ls ATH = Club Mac~ 8:11 My Name Is Prince [House Mic- 7:18]7 My Name ls 
7:43] (Mare Casema) Prince [Hard Core 12° Mas — 755]! Sexy ME [12" Remie — 7:34] 
1788 477808 Glam Slam [Ede 328) Escape [ede = 331] 1592 218824 7 [Album Version - 509] 7 [Acoustic Version - 354] 
1988 417745 _1 Wish U Heaven [LP Version - 243] Sarlat Puny [410] 1992 240574 7 [Album Version 508] 7 7 [After 6 Edit- 420], 7 [After T Long 
DE A a O] Verson- 5:18] "Rena Version - 354] / 7 [Album Edt - 423] 2 
1989 421257 Batdance [The Batmix— 7:15] / Batdance [Vick Yale Mix—5:55]/ 200 — Conan [491] 
ee 1592 21870 Ha U [Album Version - 404]12 Whom k May Concern [401] 
198% 422814 Partyman [LP Verson- 3:11] Feel U Up [Shore Sake 3:42] 1993 218583 The Morning Papers [357]/ Live 4 Love [Abum Version = 659] 
11202" EDITE ITESO TOO EA E JE 19932-15990 Diamonds And Pearls [Edr- 420]/ Insatabla [Esc - 401] (faciTrad 
1989 422814 Scandalous [Edt #12] | When 2 R In Love 1357] 1993 215991 Cream [£12]} Ger OF [Single Remix 431] GackTran) 
1989 400448 1999 [335]! Lele Red Corvette [308] 1993 218371 Pink Cashmere [6:12] Soft And Wet [301] 
adle — Red 1 Yelow O- Card) 1993 2.18372 Peach [348]7 Nothing Compares 2 U [417] 
THO 419761 Thieves In The Temple [Album Verson- 340) Thieves In The Tempe 1994 None The Most Beautiful Girl In The World [407] Beal [357] 
Part [IAI 1994 None The Most Beautiful Girl In The Word [407] / Beautiful [357] 
1770 411598 Thieves In The Temple [Remi B05] Thiers: ln The Howe (Linted Edtion In Fold-Out Greating Card Package) 
Ma: [650] i Temple House Dub [5:06] (Max Cassette) 1994 ERTIEITZ The Most Beautiful Girl In The World [407] / Bosa [357] 
TO 419515 New Power Generation [Album Version — 339]/ New Power (With Sticker On Shrinlurap) 
Generation [Pare IL Album Version = 257] 
19%0 421753 New Power Generation [Funky Weapon Remi- 501] I TC's 
Rap [Featuring T C. Ellis — 3:1 1]4 Brother With A Purpose [Featuring Tony 
Mosley - 4 18] Get Of [441] / The Lubricated Lady (239]/ Lorain, 
Lovarg [500] (Maxi Cassette) 
17%0 421858 Alphabet St. [215] 1 Could Never Take The Pace OF Your Pan [539] 
Gackt ra 
1990411869 _ Batdance [405] Faryman DTI] Carra, 
1990 421938 _ Sign O? The Times [349]/ U Got The Look [358] BackTra) 
1991 419235 _ Gett OR [427] Homy Pony [417] 221257 221422 221598 
1991 440138 Gott OR [Esendad Remix 831] | Gen OF [Hounyle— 220) / Voker Baroance Tue Scanoauour Sox Sume Titres In Tue Tenne 
The Organ Grinder [459] | Gert Of [Fluterramental~726]/ Gangster [CD oened [CD aed [ED mou-smaue] 
Glam [$04] / Clock The Jax [Instrumental — 451] (Maxi Cassetta) 
1991419175 _ Cream [Album Version - 4:12)/ Horny Fony [417] 
1991 440197 Cream [Album Version YTH T Cream [NP.G. Moc 547] 7 Things Have 
Gotta Change [Tony M. Rap- 857]3 2 The Wire [Creamy Instrumental — 
F13]/ Get Some Solo [131] / Do Your Dance [KC's Ramic - 558]/ 
Housabangers [423] Q In Daube [instrumental - 400]/ Ethereal 
Mic [448] Maxi ac 
1591 418090 Insatiable [Ede — 401] 1 Love U ln Me [412] 
1991 419083 — Diamonds And Pearls [Edit 420] %-Cerpes From The Songs" 
Thunder. Daddy Pop. Strolln’. Jughead, Money Dont Matter 2 Night, Push, 2.21783 2.40138 240197 
Live 4 Love [504] New Power Gumanon Gert Orr Casan [CD pened 
1992419020 Money Don't Matter 2 Night [Edic — 4:12) Call The Law [+19] l paaris. Eee] 
1992 418817 Sexy MF [Album Version - 525] Sol [Album Version - 346] — — 
1992 418707 My Name Is Prince [EJ 404] Say Mutha 235] 
1992 440700 — My Name ls Prince [12° Club Mic-&:I1]7 My Name Is Prince [House 
nE 718] / My Name Is Prince [Orginal Mac Edit- &06]My Name Is 
Prince [Hard Core 12° Mix 785] Seg MF UZ Remoe~ 234] 
(ai assena) 2 
1992 418824 _ 7 [Album Version = 509] 7 [Resume Verson— 354] we 2 
1992 418700 — Damn U [Album Verson — 404]/ 2 Whom It May Concern [E01] Er 
1992 440574 7 [Album Version — 509]7 7 [After 6 Edie— 420] / 7 [After 6 Long 2.40700 2.40574 2.18700 
Version - 5:15]} 7 [Acoustic Version — 354]/ 7 [Album Edit- 423] / 2 My Nane Is Pace 7 [CD muxa] Dann U [OD-sweus] 
‘Whom It May Concern [401] Maxi Cassetta) [CD raned 
1973 418583 — The Morning Papers [Album Verson - 3577 Lv 4 Lave [Album - p 
— 658] 
1993 400488 1999 [3.35]/ Little Red Corvette [3:08] (BackTrax— Blue O-Card) ~ 
1993416990 Diamonds And Pears [Edt ~ 430] sasabi [Ek — 401] ra > Ú 
1993 415991 _ Cream [4:12]7 Gott Of [Single Remix 431] @ackTra) 
1993 418371 Pink Cashmere TT Soft And Wet BOI] 4 
1993 418372 _ Peach [345] | Nothing Compares 2 U [417] L X 
1994 None The Most Beautiful Girl In The World [407] / Bavul 337] mi er i 
1994 None The Most Beautiful Girl In The World [407] / Beautful [357] * y TM 
(Um Eden In Fol Out Greig Card Page) Pine Cosine Foes! Nomme Con Te Heer Buren Git 
1997 ERTISIEA The Most Beautiful Gil In The Word [407] / Bavi [357] ebeno] ance 2 U [CD me In To Won 


(With Sticker On Shrinlewrap) 





[CD neud 


Previous articles in cur series of discographies have been published in the following issues of UPTOWN: US promo releases [#7], and Japanese releases NI H 
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by a different composer and he had approached 
Prince after talking to nearly 40 songwriters, in- 
cluding Jackson Browne and Melissa Etheridge, 
whom Brooks told the Las Angeles Times "had diffi- 
culties writing about characters who are not them- 
salves." However, Brooks had only found one song 
he liked (O'Connor's "Somebody's Baby." sung by 
Wright in the original cut of the film). The initial 
meeting with Prince was described in the March 
1994 issue of Premiere 

"Enter His Royal Badness. As the creative prin- 
cipals gathered to meet Prince in Brook's office 
[producer Polly] Platt [producer Penney] Finkel- 
man Cox, and the female assistants who had found 
excuses to enter the room were mesmerized by 
the pop star's green-and-yellow satin ensemble 
‘with matching shoes, and by his oversize, solid gold 
cufflinks that read "insatiable" He appraised them 
appreciatively and said not one word 

Brooks managed to find his voice and pitched 
the movie at some length. Doe eyes fixed on 
Brooks, Prince listened politely, sucking all the 
while on a lollipop. 'I sort of collapsed along the 
finish line, says Brooks. 'I had talked for 45 min- 
utes. | was drenched, | was foul By now Prince had 
finished his lollipop. He got up, walked delicately to 
the other side of the room, and threw the stick in 
the trash. Turning to Brooks, he said, ' like your 
script, and | want to write all the songs! 

Prince went off on tour to Australia and New 
Zealand [Editor's Note: the Diamonds And Pearls 
tour, which did not travel to New Zealand), but 
within two weeks more than a dozen songs had ar- 
rived by fax or cassette in the mail, some of them 
rough demos he had made with a piano in a hotel 
room. ‘All of a sudden it was raining these wonder- 
ful songs, says Brooks. Of all the songwriters who 
tried to tailor their efforts to the film, Prince ex- 
celled at adopting the personas of the characters. 
Says Brooks, ‘Strangely, he was the more sentimen- 
tal voice of the picture." 


m A ROYAL PREVIEW 

Several months later, as the film was nearing 
completion, Prince visited the Hollywood setto as- 
certain the results of his songwriting efforts. The 
scene was also described in Premiere 

"Just what Prince was thinking that fall afternoon 
in 1992, as he listened to Julie Kaer struggle 
through his ballad "| Can't Love You Anymore; to 


a 





this day, no one connected with F 
Do Anything knows for sure. Al- 
though hetold producers he didn't 
want to be noticed, the composer 
of eight of Fil Do Anything's songs 
had selected an outfit of head-to- 
toe hot pink for his visit to the set 
of writer-director James L Brook's 
very unconventional, very person- 
al, and very labor-intensive musical 
about Hollywood. Prince, after 
having slipped into soundstage 30 
on the Sony lot, was seated in a 
quiet corner in front of three vid- 
20 monitors, which displayed the 
action captured by a camera a few 
hundred feet away. 

What came into Prince's view 
was a scene that opens with the 
kind of crackling comedic dalogue 
that is a hallmark of all of Jim 
Brooks's work — from Terms of 
Endeament to Broadcast News. 
While they dne in a pretentious 
Hollywood restaurant, audience researcher Nan 
Mulhanney (Kavner) is breaking up with action- 
movie producer Burke Adler (Albert Brooks), 
whom she has accused of ‘almost barbaric insensi- 
tivity.’ As the scene unfolds, however, Albert 
Brooks leaves thetablein order towork the room, 
moving in a quasi ballet with 40 other restaurant pa- 
trons —a ‘dance of desperation’ choreographed by 
Twyla Tharp — while Kavner pours out her hope- 
less heart by singing | Can't Love You Anymore’ 

Kavner is a gifted comedic actress, but no Bette 
Midler. As Kavner warbled, producer Polly Platt felt 
compelled to approach Prince and to explain that 
he was hearing a rough playback that had been laid 
down for lip-synching purposes only, and that 
Kavner would work intensely with a vocal coach in 
post-production to record a better version. 'He 
‘was staring at the monitor, and was talking to the 
side of his face! says Platt. ‘He acknowledged me 
with his eyes and nodded, then went back to 
watching the monitor. If Prince was feeling any ds- 
may, he kept it to himself" 


m THE UNRELEASED SOUNDTRACK 

The m Do Anything soundtrack was to be re- 
leased by Warner Bros. Records, and contrary to 
published reports Warner did have a 
copy of the songs in its possession 
Early this year, after learning of the 
fate of the film, Prince reportedly 
called his Los Angeles Paisley Park 
Records office and ordered that all 
copies of the soundtrack be de- 
stroyed. The eight tracks written by 
Prince and left on the cutting-room 
floor include: 

"Wow." the film's big opening 
production number, featured lyrics 
that were universal enough to resur- 
face six times during the initial cut of 
the film. According to the Los Angeles 
Times (February 20th, 1994), one of 
these scenes involved a childbirth se- 
quence (cut from the final film) in 
which a woman sings "Ow" instead of 
"Wow." screaming and moaning her 
way through the song The chorus 
Wow This is cazy 
Wow This is wid 
If there ever was a time for reaction 
Baby the time is now 
Seems like we're spending most of our 
Ines 
Just wating for the big bang 





Exraordnary stuff that makes us say 
Exraordinary things like 
Wow 

"Make Believe" was described in the Premiere 
piece as a “funky workout that featured a group of 
actors, who are up for the same part in a movie, 
going over their parts in unison." Initial reports re- 
ceived by UPTOWN indicate that this track was also 
split into two parts ("#l" and "#2"), similar in fash- 
ion to "New Power Generation" Part | and I 

"My Little Pill" talk-sung by Nan (Kavner) in 
the film, described as "a comic ditty about Nan's 
potion of antidepressant medicine" by Premiere and 
compared to "a sort of an update of Rolling Stones! 
‘Mother's Little Helper’ related to the truncated 
drug subplot" by the Los Angeles Times. 

"There Is Lonely," sung by Burke (Albert 
Brooks) as he works out on a treadmill. Brooks! 
voice has drawn comparisons to Jimmy Durante 
(Premiere) and Tom Waits and Sesame Street's 
Oscar The Grouch (Los Angeles Times) 

"Be My Mirror" marked Nolte's highly antici- 
pated singing debut, as his character (Matt) gives 
Jeannie an acting lesson. Apparently Matt tells Jean- 
nie to mimic what he does, thus the title of the 
track 

"I Can't Love You Anymore," described 
above, featured a vocal by Kavner that was so bad 
Melissa Etheridge was brought in to re-record the 
vocal track before the film's third test screening. 

"Don’t Talk to Strangers,” sung as a farewell 
to Jeannie by her mother Beth (Ullman). Sample 
chorus 
Don't tak to strangers 
Be sure to say your prayers at night 
Don't walk on yellow 
Always wait for the green light 
Remember God, he made you 
And one day Hell make everthing all right 

“PIL Do Anything," the film's title track, was 
described by Premiere as "a tap number in which 
Burke frets before a research screening" Sample 
Irie 
What good is a captain is he got a crew 
What good is a me if Í ain't got a you 

According to the Los Angeles Tmes a tape of the 
soundtrack, probably originating from within 
Brook's Gracie Films, is now in circulation. The 
tape contains both Prince's demos and the actors! 
versions (except for Nolte's version of "Be My Mir- 
ror"). One source who has heard the tape de- 
scribed the songs to UPTOWN as "Prince trying to 
do showtunes," and added that the songs "would 
do nothing to advance anyone's career." 
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COMMENTS & CORRECTIONS : 
7 a 


8 By accident this white label 

promo was left out from our 

listing of Love SymbolAndrogmy 

promos in UPTOWN #12 

12% 1993 0-40700 
My Name Is Prince [12" 
Club Mix - 8:11] / My 
Name ls Prince [House 
Mix — 7.18] / My Name 
Is Prince [Original Mix 
Edit - 8:06] / My Name 
Is Prince [Hard Core 
12% Mix — 755] / Sexy 

F [1 2" Remix — 7:34] 


E The title of the song we 
called "I Got The Ride" in UPTOWN #12 is "The 
Ride," while the song that was commonly thought 
to betitled "Magoo" is registered as "Poor Goo." 





E UNRELEASED MUSIC 
In UPTOWN #1 | wepresent- 
ed a list of songs registered at 
the Library of Congress. Here's 
an update on songs registered 
during 1993 (date song regis- 
tered in parenthesis): 
"The Ryde Dyvine" 

(1 Feb. 1993) 

"I Want U" (16 Feb. 1993) 
“Exploding All Over Europe" 

[Prince/Ingrid Chavez] 

(16 Feb. 1993) 
"Pheromone" (30 March 1993) 
"Endorphinemachine" 

(5 April 1993) 

"Come" (5 April 1993) 
"Dream" (5 April 1993) 
"Laurianne" (5 April 1993) 
"Pain" [Prince/Rosie GainesMonie Rose] 

(5 April 1993) 

"Dolphin" (5 April 1993) 

"Poor Goo" (5 October 1993) 
"Strays Of The World" (5 October 1993) 
"Papa" (5 October 1993) 

"Zannales" (5 October 1993) 

"Space" (5 October 1993) 
"Interactive" (5 October 1993) 
"Loose" (5 October 1993) 

"What's My Name?" (5 October 1993) 
"The Ride" (5 October 1993) 

"Race" (5 October 1993) 

"Dark" (5 October 1993) 

"Solo" (5 October 1993) 





m OUTTAKE TAPES p 

Five outtakes from sessions at the Larrabee . 
Sound studio in October 1990 have emerged on 
tape. They are from the same sessions that yielded - 
the "New Power Generation" 12" single 

“Oobey Doop” features Elisa Fiorillo on vo- 
cals. lt is not much of a song, however, with a re- 
peated non-sensical refrain. 

Mavis Staples' exclamation “leave my peaches 
alone" (also heard in "New Power Generation (Pt 
11)" on Graffiti Bridge) launches “My Tree,” an up- 
tempo number with a refrain of "This is my tree, 
my tree, | ain't never gonna let you find me." Rob- 
in Power pleads with Prince during the song and it 


> lu 


gradually slows down to become “Eliminate The 

Negative,” 2 monotone, vaguely funky effort 

showcasing the limited rapping talents of Robin 
Robin Power's question of "You want me to 





I what?" (also induded in "New Power Generation 


(Pt. I") and Ingrid Chavez's "Clap your hands and 
stomp your feet" (lifted from Lovesexy) lead into 
“Come Outside And Play,” the most inspired 
and original cut: a fast rocking number with a 
catchy riff. It has an interesting arrangement with 
acoustic guitars and thick vocal overdubs. 

“Brother With A Purpose [Tony's lggnant 
Mix]” is an early version of the released song. It is 
not as busy as the final cut, with less things going 
on in the background. 

An interesting outtake is the acoustic version of 
“Thieves In The Temple.” This may come from 


- the same session as the bluesy version of "Alpha- 


bet St" and "Kiss" (which we thought was the orig- 
inal demo version). Prince turns in an incredible 


7 vocal performance of the song 


Another drculating outtake with Prince involve- 
ment is “The Juice,” a song that was induded on 
one configuration of pre-release tapes of Carmen 
Electra's album. It's a funky rap number with a re- 
current shout of "Turn it up!" sampled from James 
Brown. 

Most of the songs that were broadcast in Eu- 
rope in February/March are described as part of 
our artide on The Beautfid Experience. The songs 


- that weren't included in the concert are "Acknow- 





edge Me," "319," "Pheromone" and a different, 10- 


minute version of "The Most Beautiful Girl In The 


7 World" Of these, "Pheromone" was described in 


our feature on Glam Slam Ulysses in UPTOWN #11. 
“319° is one of the best of the new tunes, be- 
ing a hard, driving rock tune, somewhat reminis- 
cent of "The Continental." Prince uses both his fal- 
setto singing voice and his normal voice. 
“Acknowledge Me” is a "Get Off"-style funk 


7 workout with a sax hook and a quite catchy refrain. 


Interestingly, the song ends with a part of Prince's 
slowed-down spoken monologue from "All My 
Dreams." a song recorded in August 1986, "Wel- 
come, this is where | live, this is where dream my 
dreams..." 

“The Most Beautiful Girl In The World” 
starts out as the "Beautiful" dance remix version, 
but then goes through several tempo changes and 
extended instrumental segments. 








m CONCERT TAPES 
Nearly all the regular Act If concerts are drou- 
lating on audio tape, and most of the aftershows: 


26 Birmingham, NIA (105 min/¥G) 
27 Birmingham, NIA (125 min/¥G) 
29 Edinburgh, Meadowbank Stadium 
(105 minVG) 
31 London, Wembley Stadium (1 10 min/¥G) 


- August: 


1 Sheffield, Arena (90 min/VG) 
2 Sheffield, Arena (100 min/VG) 
5. Stockholm, Globe Arena (95 minfYG) 
6 Gothenburg, Scandinavium (90 min/YG) 
7 (am) Gothenburg, Park Lane (20 min/VG) 
7 Oslo, Spektrum (105 min/YG) 
9 Den Bosch, De Brabanthallen (100 minfYG) 
10 Den Bosch, De Brabanthallen (115 min/YG) 
13 Cadiz, Estadio Ramón de Carranza 
(100 minVG) 
15 Lisbon, Estadio de Alvalado (95 min/VG) 
17 Santiago de Compostela, Auditorio Monte de 
Gozo (100 minf¥G) 
Gijon, Hipódromo de las Mestas 
(100 minVG) 
21 Madrid, Plaza de Toros de las Ventas 
(110 min/YG) 


19 


- July: 





2 
23 
25 
27 
28 
29 


Barcelona, Palau Sant Jordi (105 min/VG) 
(am) Barcelona, Estandard (85 min/VG) 
Vienna, Donauinsel (90 min/VG) 
Munich, Flughafen Riem (95 min/VG) 
Wegberg, Flugplatz Wildenrath (80 min/G) 
Zurich, Stadion Hardturm 
(100 min/VG) 
30 (am) Zurich, Kaufleuten (70 minVG) 
31 Paris, Palais Omnisport de Bercy 

(110 minVG) 
September: 
1 (am) Paris, Rex Club (105 min/VG) 
| Paris, Palais Omnisport de Bercy 
(120 min/VG) 
Luneburg, Flugplatz (90 min/VG) 
Ghent, Flanders Expo (1 10 minVG) 
(am) Brussels, The Mirano (35 min/¥G) 
Mainz, Flughafen Finthen (95 min/¥G) 
London, BBC Broadcasting House 
(20 min/EX) 
London, Wembley Arena (120 min/VG) 
(am) London, Bagley's Warehouse 
(90 min/¥G) 


Monae 


œ 


m SOUNDCHECK TAPES 


75 Birmingham, NIA (360 min/VG) 
26 Birmingham, NIA (90 min/VG) 
27 Birmingham, NIA (30 min/VG) 
August: 
10 Den Bosch, Brabanthallen (45 min/VG) 
13 Cadz, Estadio Ramón de Carranza 
(60 min/VG) 
Santiago de Compostela, 
Auditorio Monte de Gozo (60 min/VG) 
19 Gijon, Hipódromo de las Mestas 

(130 min/VG) 
31 Paris, Palais Omnisport de Bercy 

(60 min/VG) 
September: 
| Paris, Palais Omnisport de Bercy 

(60 min/VG) 
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E VIDEO TAPES 
The following privately filmed videos have 
emerged from the Aa ff tour in Europe: 
July: 
26 Birmingham, NIA (25 min) 
27 Birmingham, NIA (130 min) 
29 Edinburgh, Meadowbank Stadium (105 min) 
August: 
5 Stockholm, Globe Arena (45 min) 
5 Stockholm, Globe Arena (10 min) 
[diferent version] 
25 Vienna, Donauinsel (100 min) 
27 Munich, Flughafen Riem (30 min) 
31 Paris, Palais Omnisport de Bercy (90 min) 
September: 
7 London, Wembley Arena (110 min) 


m US PROMOS 
CD 1993 PRO-CD-5993 
Pink Cashmere [Vocal Version - 3:56] / 
Pink Cashmere [Guitar Version — 3:56] / 
Pink Cashmere [Album Version - 6:12] 
1993 PRO-A-5993 
Pink Cashmere [Vocal Version - 3:56] / 
Pink Cashmere [Guitar Version — 3:58] / 
Pink Cashmere [Album Version - 6:12] 
(Promo-Only Picture Sleeve) 
1993 PRO-CD-5992 
Peach [Clean Version — 3:48] 
1993 PRO-CD-5994 
Nothing Compares 2 U [Edit - 4:17] / 
Nothing Compares 2 U [LP - 4:58] 
12% 1993 PRO-A-5994 

Nothing Compares 2 U 

(Promo-Only Picture Sleeve) 


12 


cD 


cD 
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PRINCE PUBLICATIONS : 


S 
This isanewregularfeatureto - 
keep fans informed about oth- - 
er publications devoted to 
Prince. When Controversy was 
Prince's official magazine, fans 
had a hard time finding out . 
about other worthwhile fan- - 
Zines on Prince because Contro + 
versy never acknowledged oth- 
| ers writing about Prince, treat- 
| ing them as competitors and 
"unofficial" magazines. We 
don't believe in this "policy," > 
instead we encourage coopera - 
LE tion between Prince magazines. - 
===) The very first Prince fanzine 
GFA! vs called Controversy Quarcety 
= and was established in 1983 in | 
Pittsburgh, USA (entirely differ- . 
ent from the later official mage- 
Zine). Since then, numerous publications devoted - 
to Prince have come and gone, few lasting longer 
than a couple of issues. The fanzines listed below 
are the ones we think are currently in operation 
but sometimes it is difficult to know because many | 
are so irregular. To keep this section updated and - 
accurate, please send us your Prince publication - 
and put us on your subscription list. Well do the ^ 
same! 





B The Prince Family 

An eight-page US bi-weekly newsletter contain- . 
ing news updates and brief articles. An excellent - 
source of information and a must for everyone - 
who wants to be updated on Princes activities 
Also contains chart information about releases with 
Prince connections. They operate a free (not a 
900#) message phone line: 508-463-0802. N 
Tue Prince ar s 
PO Box 3002-17 - 
NEWBURYPORT : 
MA 01950-0802, USA 


E Shockadelica 
Professionally designed bi-monthly French mag- 

azine (in French) about Prince and other artists in 

the soul/RBB field It has been difficult to establish 

contact with them. They interviewed Per Nilsen 

about his book but never bothered to send us a 

copy to see how it turned out. The latest issue we 

have is November/December 1993, so we're not 

sure if they have kept up with their release sched- 

ule. 

Suganya 

BP 60 105 

95975 Rorssr CDG CEpex, France 


E Elephants And Flowers 
The Dutch Prince magazine (in Dutch), released 

by Principality, the Dutch fan club. Four issues are 

released annually, but the release schedule is flexi- 

ble and sometimes there are two or three issues 

per year. They usually have excellent photos and a 

lot of interesting articles. Together with Shockadel- 

ica and UPTOWN, this is the only Prince magazine 

that is printed with high quality (instead of being 

photocopied) 

Principauity (THE GLAM SLAM) 

Posraus 11147 

3505 BC UTRECHT, HOLLAND 


Dream Nation 
British fanzine which is supposedly published bi- 
monthly, six issues per year, but seems to be a bit 
more sporadic these days when its editor, David 
Powell, has to hold down a full-time job. The lat- 
est issue focused on the Act I tour, more or less 
duplicating many texts and ideas from UPTOWN’s 
report. The fanzine was previously AS-sized, but 
is now Ad. Picture reproductions leave a lot to be 
desired, but otherwise it is an enjoyable read 
Dream nen 
PO Box 106 
Walsau 
West MioLanos WSI 3H], ENGLAND 


E The Erotic City Voice 
A very good German photocopied 16-page fan- 
zine (in German language) published bi-monthly. 








The magazine mainly focuses on news but also con- 
tains details and comments on all recently released 
bootlegs. 

Anja LODERS 

Querensurcen HOHE 97 

44801 Bochum 

Germany 

Phone 0234-704905 


Em The Voice 
A new fanzine (in Flamish) compiled by the Bel- 

gian fanclub, NPG Belgium, who previously re- 

leased Graffiti. The first issue of The Voice is a 20- 

page photocopied fanzine, focusing on the Act I} 

tour. We don't know yet how regular the fanzine 

will be 

The Vora 

Koosrerstraat 50 

9150 RUPELMONDE, BELGIUM 


E Diamond Factory 
A Japanese Prince fanzine (in Japanese). We 

haven't seen a recent issue, but the ones we have 

are from 1993 so we assume it is still running Cov- 

ers a lot of bootleg releases. 

Dumond Factory 

Grosa Namiki #401 

10-10 NAKAMACHI 

Nara-Ku 

Hırosuma 730 

Jaran 


E The Continental 
This is a brand-new Dutch fan magazine written 
in English. Designed to look like a newspaper, this 
eight-page, A3-sized paper is going to be published 
bi-monthly. The first issue concentrated on the 
February 13th Paisley Park concert and other 
news. It also contained an interesting feature on 
Prince's aftershows throughout the years. Bootlegs 
from the Aa ff tour are listed. It is impossible to 
find out who are behind this publication because 
most articles are uncredited 
THE CONTINENTAL 
PO Box 21268, 
3001 AG ROTTERDAM, HOLLAND 


Crucial, Data Bank, Release It and Does Not 
Compute are compiled by the UPTOWN staff. 
News and information also from The Prince 
Family and other sources. i! Do Anything For 
A Hit Movie by Harold Lewis. 

Our sincere thanks to Dennis Roszkowski 
for his tremendous effort and assistance. Kind 
thanks also to Alan Freed 

Various help from Gregor Eicher, Frederic 
Heller, Gerard van den lissel, Thomas de Bru- 
in, Phil Blackmon, Camron Gilreath, Pierre 
Igot, Peter Berger, Fred B., Fredrik Granath, 
A MeyerfEdel, and of course Tony Melodia. 

Page 21, front and back cover photos by 
Warner Bros. 

Magazine design by Lars O. Einarsson. 
Printed in Sweden 
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